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Brooklyn Bridge by Melissa James Gibson (with a song "Wire Wings," 
by Barbara Brousal) 

10-year-old Sasha’s big research paper on the Brooklyn 
Bridge is due tomorrow, but despite her graduation to the 
sixth grade depending on this assignment, she hasn’t even 
started. What’s worse, there’s not a single pen in her New 
York City apartment. Sasha is all alone, and her Russian 
immigrant, single mother has forbidden her to leave the 
apartment while she is away at night cleaning offices.  

The evening ticks away. Sasha needs to write her paper. Desperate, she ventures 
into the hall in search of a pen, thus beginning a journey of unique encounters with 
the diverse group of tenants in her building. First, she meets Sam from the West 
Indies, a taxi-driving student of dentistry. Then there is Trudi, a chronically late 
woman upstairs. Sasha meets John, an elderly, fellow Brooklyn Bridge buff confined 
to his wheelchair, and then Talidia, a Puerto Rican laundry-laden mother of seven. 
But none of them have a pen.  

Each neighbor helps Sasha differently, through conversations about life and the 
world around her, ultimately getting down to the real reason she procrastinated on 
her research paper in the first place: her awe for the 
Bridge is too great to capture on paper. Sasha and 
John share facts about the Bridge’s great history: all 
5,989 feet, 14,680 tons, and $15 million dollars of it. 
With John’s prompting to understand the worth of the 
Bridge beyond the facts, and Sasha’s new 
connection to the community around her, she now 
fully understands the Brooklyn Bridge’s impossible 
achievement and vital necessity to the city—she has the missing links she needs to 
write her research paper.  

Finally, she finds a pen. Surrounded by encouraging neighbors, ideas whirling 
through her head, at long last Sasha begins. Pen in hand, she writes “The Eighth 
Wonder of the World by Alexandra Trusotsky.”  



About the Playwright, Melissa James Gibson 
Melissa James Gibson's recent plays include 

What Rhymes with America; This; [sic]; Suitcase 

or, those that resemble flies from a distance; 

Brooklyn Bridge (with a song by Barbara Brousal) 

and Current Nobody.  Her work has been 

produced and/ or developed at Playwrights 

Horizons, Center Theatre Group, Soho Rep, La Jolla Playhouse, The Children’s Theatre 

Company, Steppenwolf, Woolly Mammoth Theatre Company, Seattle Rep, Manhattan 

Theatre Club and the Sundance Institute Theatre Lab among others, regionally and 

internationally. Current commissions: Atlantic Theater Company; Second Stage Theatre. 

Honors: OBIE Award; Guggenheim Fellowship; Steinberg Playwright Award; Kesselring Prize; 

Whiting Writers Award; Lucille Lortel Foundation Playwrights’ Fellowship; LILLY Award; Jerome 

Fellow; MacDowell Colony Fellow; NEA/TCG Theatre Residency Program for Playwrights; 

Susan Smith Blackburn Prize finalist. MFA: Yale School of Drama; graduate of New Dramatists. 

Teaching: Lecturer in the Program in Theater at Princeton University, spring semesters 2011 

and 2012. Film: screenplay for All Is Bright, starring Paul Giamatti, Paul Rudd and Sally 

Hawkins, directed by Phil Morrison (2013 Tribeca Film Festival premiere). TV: seasons 1 and 2 

of “The Americans”; season 3 of “House of Cards”. THIS and Other Plays is published by TCG.



Susan E. Evans, Artistic Director 
THE UNIQUE VOICE OF MELISSA JAMES GIBSON   

I have had my eye on Brooklyn Bridge for many years, ever since the 
script was published in AMERICAN THEATRE magazine in July of 2005. 
A couple of years earlier I had the great joy and privilege of directing 
Ms. Gibson’s play [sic] – yes, that’s the title of the play – and felt so in 

sync with her use of language and the flow of the dialogue, and the gentle compassion 
she showed towards her very flawed characters.  There are two characteristics you can 
find in just about all of her writing:  dialogue-as-thought and apartment dwelling. 

Ms. Gibson’s characters speak their thoughts aloud; they pause and stumble and overlap 
and they don’t always speak in complete sentences, and they speak in endless run-ons. 
She says that her dialogue is “an attempt to articulate the inarticulateness of being 
human.”  The way the script is printed out gives you a clue – here’s a short sample: 

Sam: Why do you need a pen 
Sasha: My fifth grade research paper is due 
tomorrow 
Sam: What’s a fifth grade research paper 
Sasha: It’s a lower middle school assignment of 
milestone proportions 
Sam: So it is like a comprehensive exam on periodontal tissue graft 
Sasha: I guess 
Sam:  That’s major What’s the subject of your research paper 
Sasha: The Brooklyn Bridge 

Yet, Gibson is clear in her instructions: “The line breaks, internal capitalizations, and lack of 
punctuation in general are intended as guidelines to the characters’ thought processes in 
terms of emphasis, pattern and rhythm; they should be honored, but should not feel 
enslaving.”  In other words, the actors (and director) determine the rhythms as her 
characters are born in the rehearsal process. What emerges is incredibly honest, and soul-
revealing, and I don’t think there’s a playwright out there who writes quite like this.  

Gibson is fascinated with apartment dwelling, with “living in proximity with other people”, 
the things you know, or think you know, about your neighbors.” In the play [sic], three sad-
sacks live in adjacent apartments, and the other characters are a couple described only 
as “the Airshaft Couple”, who we hear but never see, except in shadow.  Gibson’s 2010 
play entitled This is all about the coupling, and uncoupling and recoupling, of New York 
City apartment dwellers.  In the playwright’s recent work, What Rhymes With America, the 
first 20 pages are a scene conducted between a father and daughter on two sides of an 
apartment door.  And in Brooklyn Bridge, the whole story is built around a little girl’s meeting 
the very caring and quirky community who dwell in her brownstone building.  Sasha learns 
that some of the assumptions she has made about her neighbors are not true at all, and 
she learns to trust and accept their help in her quest to finish that “assignment of milestone 
proportions.” 

• Susan E. Evans, Artistic Director 



Katie Zeigler, Literary Consultant 
I remember when I moved into my first apartment in Washington, DC at 
the ripe old age of twenty-two, I couldn’t believe how many people lived 
in the same building. The Brandywine, an enormous block-long structure 
on Connecticut Avenue, felt like a honeycomb of residents – buzzing 
around the halls, the mail room, the elevators. I would see faces on their 
way to work, trudging through the snow of winter or the humidity of 
summer; a flurry of briefcases and car keys and beepers (this was the 

90’s…). But despite the hundreds of people who lived right next door, I don’t recall ever 
meeting anyone. My roommates and I were content to cook our spaghetti and drink our box 
wine without a care for what was happening behind the closed doors that lined our hallway. 
We could hear the other lives – the thumping music on Friday nights, the cigarette smoke out 
the windows above – but we did not intersect with anyone in any real way. I wish we had 
taken the time to get to know one of those faces on the elevator to share our stories and hear 
theirs. But we were so busy with our jobs and our newfound freedom as young people out in 
the world, that we didn’t think to intersect with our neighbors in any meaningful way, choosing 
instead to smile and hold the door in the mornings, but let them go on their way without 
knowing anything about each other.   

In this way, I envy Sasha and the homework assignment which opens up an entirely new 
world to her; a world just on the other wide of the wall. Her report on the titular Brooklyn Bridge 
is the motivation behind knocking down those walls between her life and the lives of those 
around her. And the people that she meets are simultaneously ordinary and extraordinary; 
their stories mixing with the history of the bridge in a delicious blend of ethnicities and abilities 
and stories. Sasha serves as a charming catalyst for change in her brownstone – drawing lines 
of connectivity between herself and a collection  of characters. And they are better for the 
connection; learning from one another and creating a true community.  

When we were deciding upon the theme for our Lit Up event for Brooklyn Bridge, the 
idea of “Walls and Windows” seems so apropos, given that the setting of the piece is an 
apartment building. We did not anticipate “walls” taking on greater political and symbolic 
significance, but I am glad that we can use this image of walls and windows – of the obstacles 
and openings between us – to create a dialogue where there otherwise would have been 
barriers. So, in the spirit of Sasha, and perhaps to make up for lost time on my behalf, I would 
encourage you to introduce yourself to the people sitting next to you! That is my homework 
assignment to you – create new connections, make a new friend, forge a bridge between 
you and someone new. And enjoy the show!  

Be sure to join Katie, our Volunteer Literary 
Consultant as she hosts our Community 
Literary Salon, Lit Up at Town Hall on 
Wednesday March 13 at 7:30 pm!  

The theme is: Wall and Windows. Katie is 
a faculty member of Diablo Valley 
College and brings her students to this 
event 4 times per year! Join this vibrant 
literary experience! 



M. Graham Smith, Director 
  

M. Graham Smith is a San Francisco-based Director, Educator and Producer. He is an O’Neill 

National Directing Fellow, an Oregon Shakespeare Festival FAIR Fellow and a resident artist at 

SF’s Crowded Fire. He’s directed at HERE in New York City,  and 

venues in San Francisco including A.C.T., Aurora Theatre, Central 

Works, Crowded Fire, The EXIT Theatre, PlayGround, Brava, The 

Playwright’s Foundation, Cutting Ball Theatre, Berkeley Playhouse, 

Golden Thread, SF Opera, New Conservatory and Berkeley Rep’s 

Ground Floor. He directed the West Coast Premiere of JERRY 

SPRINGER: THE OPERA in SF with Ray of Light and TRUFFALDINO 

SAYS NO at Shotgun Players, winning Best Director for the Bay 

Area Critics Circle.  Recent credits: THE LADY ONSTAGE at Profile 

Theatre in Portland, Oregon, THE LIAR at Occidental College in 

Los Angeles as an Edgarton Foundation Fellow, the World 

Premiere of Christopher Chen’s HOME INVASION in SF 

and DEAL WITH THE DRAGON at Edinburgh Fringe. Most 

recent productions include Amy Herzog’s BELLEVILLE at 

Custom Made and Mia Chung’s YOU FOR ME FOR YOU 

at Crowded Fire. He spent the last five years as Producer 

of Aurora Theater’s new play development program and 

festival The Global Age Project, which launched Martyna 

Majok’s IRONBOUND, JC Lee’s LUCE, and Allison Moore’s 

COLLAPSE, among many others. He teaches at A.C.T.'s actor-training programs, Berkeley Rep 

School of Theatre and at Barcelona’s premiere Meisner Technique program in Spain. 

Hosted by M. Graham Smith, Masters of the 
Stage Regional Originals is a series of podcast interviews 
with some of the most exciting Directors and 
Choreographers working in America’s regional theaters 
today.

Source:  
https://www.mgrahamsmith.com



Sasha’s world…  



Sasha’s Words & Phrases  
http://www.sct.org/Assets/Files/AAG/2015-2016/SCT-Active-Audience-Guide_Brooklyn-Bridge.pdf#zoom=100 

Expressions we say when greeting people 
from around the world:

“Together we are building a smile.”~Sam, 
Brooklyn Bridge

Listen for “Expressions of 
Frustration” in Brooklyn Bridge: 

Who uses Ugh?


Who uses Drat? 


Who uses Oy ?

http://www.sct.org/Assets/Files/AAG/2015-2016/SCT-Active-Audience-Guide_Brooklyn-Bridge.pdf#zoom=100
http://www.sct.org/Assets/Files/AAG/2015-2016/SCT-Active-Audience-Guide_Brooklyn-Bridge.pdf#zoom=100


Sasha’s Words & Phrases  
http://www.sct.org/Assets/Files/AAG/2015-2016/SCT-Active-Audience-Guide_Brooklyn-Bridge.pdf#zoom=100 

Avoidance Technique 
Sasha says she can’t do her homework 
because she doesn’t have a pen! Talidia 
tells Sasha that’s an, “avoidance 
technique disguised as the truth.” 

What’s your best excuse for not doing 
your homework?  
(Share you answer on our black 
Community Engagement Board in the 
lobby!) 

Sasha suffers from writers block! 
“I don’t know where to begin. 
I don’t know where to end. 
I don’t know where to middle.” 

What’s the hardest research assignment 
you’ve ever had? 

What is a generation? 
“People of your grandparents’ generation 
make up one generation, people of your 
parents’ make up another, people of your 
age make another.” ~John 

William Strauss and Neil Howe created these 
categories for various generations.  

Silent Generation (1925–1942) 
Baby Boom Generation (1943–1960) 
Generation X (1961–1981) 
Millennial Generation (1982–2004) 
Homeland Generation (2005–present) 

Source: https://en.wikipedia.org/wiki/Strauss–
Howe_generational_theory

http://www.sct.org/Assets/Files/AAG/2015-2016/SCT-Active-Audience-Guide_Brooklyn-Bridge.pdf#zoom=100
http://www.sct.org/Assets/Files/AAG/2015-2016/SCT-Active-Audience-Guide_Brooklyn-Bridge.pdf#zoom=100


 CHARACTERS 
             
  

Sam, a cab driver/student of dentistry from the West Indies played 
by Terrance Smith.

Trudi, a businesswoman with time-management issues played by 
Sheila Devitt.

John, a wheelchair-using Brooklyn Bridge buff played by Tom Reilly.

Talidia, a mother with a lot of laundry. She is from Puerto Rico and played 
by Leticia Duarte.

Pizza Deliveryman, Bridge worker, played by Bryan Navarro.

Red the Cat, Bridge worker, played by Benjamin Nguyen.

Sasha, a ten-year-old with a deadline, child of Russian 
immigrants played by Emma Curtin. 

The Singer/Songwriter, Naomi, a woman stuck on a song played by 
Mikah Kavita.

Shadowy Figure, Bridge worker, played by 
Alma Pasic-Tran.

Shadowy Figure, Bridge worker, played by 
Gilberto Polanco. 

Letter Carrier, Washington Roebling, played 
by Jeanette Sarmiento.



YOUR Photos of the Brooklyn Bridge sent to Town Hall 

(Above) Members of the Tysell Family 
traverse the bridge August 2017!

(Left) Our very own Sound 
Designer for Brooklyn Bridge, 
Ryan Short,  proposed on the 
Brooklyn Bridge and then had 
his wedding photos taken at 
site of the Brooklyn Bridge!

(Above) Jacquelyn Woodworth’s 
son in front of the Brooklyn Bridge 
is her favorite of many photos of 
her the bridge! 

(Below) The Kauder Family from 
Lafayette visiting their family who 
lives in Brooklyn Thanksgiving 
Break 2018!



Trudi’s Famous Clocks of NYC  

Delacorte Clock at Central Park Zoo

Tiffany & Co. Atlas Clock

Brooklyn Williamsburgh Savings Tower

Sidewalk Clock in the Flatiron District

Barthman Jeweler Sidewalk Clock

The World’s Largest Tiffany Clock 
Grand Central Station

Times Square Town Clock



John’s Brooklyn Bridge Facts  
The Brooklyn Bridge is a hybrid cable-stayed/suspension bridge in New York City and is 
one of the oldest bridges of either type in the United States. 

It has a main span of 486.3 meters (1,595.5 feet), and was the 
first steel-wire suspension bridge constructed. 
It connects two great New York City boroughs: Manhattan and 
Brooklyn. 

The bridge was initially designed by German immigrant John 
Augustus Roebling, who had previously designed and 
constructed shorter suspension bridges, such as Roebling’s 

Delaware Aqueduct in Lackawaxen, Pennsylvania, and the John A. Roebling 
Suspension Bridge between Cincinnati, Ohio and Covington, Kentucky. 

It took over 600 workers to transform  6,114 tonnes (6,740 US tons) of material into the 
iconic wonder of the Industrial Revolution. The bridge is supported by four cables, 
each 1090 meters (3578 feet) long, 40 centimeters (15.5 inches) thick, and made up of 
21,000 individual wires. 

The towers are built of limestone, granite, and Rosendale cement. They are 84 meters 
(276 feet) above the water in Neo-Gothic-open truss design. 

The construction of the Brooklyn Bridge took its (human) toll – there are no exact 
numbers, but at least 20 people died building the architectural masterpiece. It started 
with the designer, John Augustus Roebling, who crushed his foot and had to have his 
toes amputated, which lead to him dying of tetanus shortly after. 

John Augustus Roebling’s 32-year-old son, Washington A. Roebling, took over as chief 
engineer. Roebling had worked with his father on several bridges and had helped 
design the Brooklyn Bridge. 

After Washington Roebling fell ill, a third Roebling stepped in as the de facto chief 
engineer of the bridge, his wife, Emily Warren Roebling. She provided the critical 
written link between her husband and the engineers on site. 

After 14 years of construction that cost $15 million, the Brooklyn Bridge opened on May 
24, 1883. At the time, it was the longest suspension bridge in the world. 

On May 17, 1884, P. T. Barnum led 21 elephants over the Brooklyn Bridge to prove that it 
was stable. 



Liliana Duque Piñeiro, Scenic Design 
http://www.quarterlinemanagement.com/liliana-
duque-pintildeeiro.html

Scenic Designer, 
Liliana Duque 
Piñeiro shares 
her initial 
drafting at the 
first rehearsal of 
Brooklyn Bridge.

Erich Blazeski, Technical Director 
discusses the set logistics with 
Production Manager Michelle 
Hoselton for Brooklyn Bridge.



Denise Altaffer, Costume Design 

Come to 
the show 
and see if 
you can 
find who 
wears 
these 
designs 
and when!



Engineer Alliance for The Arts at Town Hall Theatre 

Engineers Alliance for the Arts (EAA) inspires and educates high 
school students about the interaction of art, 
architecture, engineering and construction. 
Their maker-based Student Impact Project 
promotes interdisciplinary learning and offers 
students the opportunity to work with 
engineering professionals while designing and 
building a scale bridge. The program 
culminates with students competing at their 
exciting Bridge Showcase & Awards Event. 

Town Hall Theatre is proud to share our lobby 
on some performances with members of 
Engineers Alliance for The Arts. Look for a 
docent in the lobby who can tell you more 
about the organization and how you can get 
involved! EAA helped Town Hall Theatre curate 
our lobby with models of bridge designs for our 
patrons to enjoy! 

More info: 
http://eaabayarea.org


“This program 
provides a 
much 
needed link 
between 
scientific and 
mathematic 
principles and 
practical 
applications. 
It does this 
while still 
allowing for 
personal 
expression 
and 
encouraging 
creativity.” 

Will 
Kotterman, 
EAA 
Volunteer

https://www.youtube.com/watch?v=DJHYrtJdX-
c&feature=youtu.be 

https://www.youtube.com/watch?v=DJHYrtJdX-c&feature=youtu.be
https://www.youtube.com/watch?v=DJHYrtJdX-c&feature=youtu.be
https://www.youtube.com/watch?v=DJHYrtJdX-c&feature=youtu.be
https://www.youtube.com/watch?v=DJHYrtJdX-c&feature=youtu.be
http://eaabayarea.org
http://eaabayarea.org


Thank you to our Community Business Partners! 

Follow Culk on Instagram for all 
the latest in commemorating 

urban landmarks kinda… 

https://www.culk.co 

https://www.culk.co
https://www.culk.co


Homework: 

Podcast with Director M. Graham Smith: 
https://sdcfoundation.org/regional-originals-trailer/ 

Other: 

https://brooklynrail.org/2004/02/theater/the-in-between-spaces-with-melissa-
james-gibson 

https://www.americantheatre.org/2005/07/01/building-bridges/ 

https://www.timeout.com/newyork/things-to-do/most-gorgeous-and-iconic-clocks-
in-nyc 

Brooklyn Bridge Quick Facts: 

http://www.american-historama.org/1881-1913-maturation-era/brooklyn-bridge.htm 

https://www.history.com/news/10-things-you-may-not-know-about-the-brooklyn-
bridge 

https://historicbridges.org/bridges/browser/?bridgebrowser=newyork/brooklyn/ 

https://www.history.com/topics/landmarks/brooklyn-bridge 

Vintage Bridge Images: 

https://digitalcollections.nypl.org/items/510d47e2-eb9c-a3d9-e040-e00a18064a99 

https://digitalcollections.nypl.org/items/510d47e2-eb9e-a3d9-e040-e00a18064a99 

https://digitalcollections.nypl.org/items/510d47e2-eb9d-a3d9-e040-e00a18064a99 

https://sdcfoundation.org/regional-originals-trailer/
https://brooklynrail.org/2004/02/theater/the-in-between-spaces-with-melissa-james-gibson
https://brooklynrail.org/2004/02/theater/the-in-between-spaces-with-melissa-james-gibson
https://www.americantheatre.org/2005/07/01/building-bridges/
https://www.timeout.com/newyork/things-to-do/most-gorgeous-and-iconic-clocks-in-nyc
https://www.timeout.com/newyork/things-to-do/most-gorgeous-and-iconic-clocks-in-nyc
http://www.american-historama.org/1881-1913-maturation-era/brooklyn-bridge.htm
https://www.history.com/news/10-things-you-may-not-know-about-the-brooklyn-bridge
https://www.history.com/news/10-things-you-may-not-know-about-the-brooklyn-bridge
https://historicbridges.org/bridges/browser/?bridgebrowser=newyork/brooklyn/
https://www.history.com/topics/landmarks/brooklyn-bridge
https://digitalcollections.nypl.org/items/510d47e2-eb9c-a3d9-e040-e00a18064a99
https://digitalcollections.nypl.org/items/510d47e2-eb9e-a3d9-e040-e00a18064a99
https://digitalcollections.nypl.org/items/510d47e2-eb9d-a3d9-e040-e00a18064a99
https://sdcfoundation.org/regional-originals-trailer/
https://brooklynrail.org/2004/02/theater/the-in-between-spaces-with-melissa-james-gibson
https://brooklynrail.org/2004/02/theater/the-in-between-spaces-with-melissa-james-gibson
https://www.americantheatre.org/2005/07/01/building-bridges/
https://www.timeout.com/newyork/things-to-do/most-gorgeous-and-iconic-clocks-in-nyc
https://www.timeout.com/newyork/things-to-do/most-gorgeous-and-iconic-clocks-in-nyc
http://www.american-historama.org/1881-1913-maturation-era/brooklyn-bridge.htm
https://www.history.com/news/10-things-you-may-not-know-about-the-brooklyn-bridge
https://www.history.com/news/10-things-you-may-not-know-about-the-brooklyn-bridge
https://historicbridges.org/bridges/browser/?bridgebrowser=newyork/brooklyn/
https://www.history.com/topics/landmarks/brooklyn-bridge
https://digitalcollections.nypl.org/items/510d47e2-eb9c-a3d9-e040-e00a18064a99
https://digitalcollections.nypl.org/items/510d47e2-eb9e-a3d9-e040-e00a18064a99
https://digitalcollections.nypl.org/items/510d47e2-eb9d-a3d9-e040-e00a18064a99

