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French Revolution and comedy are not two phrases you often associate together, but Lauren 
Gunderson’s The Revolutionists unites them both in a glorious, hilarious play surrounding four 
women during the French Revolution.  
 
The 1793 story follows four fearless women, including assassin Charlotte Corday (Heather 
Kellogg), playwright Olympe de Gouges (Sarah Mitchell), French queen Marie Antoinette 
(Suzie Shepard), and Haitian rebel Marianne Angelle (Kimberly Ridgeway) meet and discuss 
their struggles and aspirations during one of history’s most violent and bloody periods.  
 
Going into the play, I expected it to be around the nitty-gritty historical details of the four 
revolutionaries, but I was very pleasantly surprised to find it the opposite. The Revolutionists is 
sprinkled with witty jokes and sarcastic punchlines but also brings light to the inspiring 
women and their historical contributions.  
 
Many of the characters could have been a cliche, including the most famous woman, ditzy 
French queen Marie Antoinette, but are instead played with depth and grace. They are more 
than they appear, and the play is full of heartwarming moments- especially when Marie and 
Marianna discuss motherhood. Much kudos to Kellogg, Mitchell, Shepard, and Ridgeway for 
not only bringing these characters to life but also into our hearts.  
 
Many will often associate the French Revolution with men (or maybe Marie’s supposed “Let 
them eat cake!”), and so I commend Town Hall and director Susan Evans for allowing this 
story to resonate in the hearts of the viewers, perhaps changing our view of history.  
 
The play is especially fitting today, among the feminist revival and the #MeToo movement. 
The all-female cast and director celebrate female strength and talent, which as a young 
woman I appreciated. The story is a tale chock full of the independent women smashing gender 
roles and embracing their struggles as sisters.  
 
The details are nailed, from the glamorous costumes and the beautiful mural to the mood 
lighting and the background sound. The stage is effectively transformed from Gouges’ cozy 
apartment to a cold courtroom and to the horrific guillotine.  
 
This blending of fact and fantasy resonated with the audience, clear from the constant stream 
of laughter, audible gasps, and loud applause.  
 
Overall, you will laugh, cry, learn, and leave feeling rejuvenated and inspired by this genuinely 
delightful play. As Marianna passionately advised playgoers, “A revolution needs a woman's 
touch!”  
 


