
 

Guidelines to Get You Started 

We wanted to provide you with some borrowed tips and guidelines as you get started on 
your Community Critic experience with Town Hall Theatre.  

The most important guideline is to try and limit yourself to about 500 words. We want this to 
be an enjoyable experience so we hope these tips give you kickstart! 

(These guidelines were borrowed and adapted from a Citizen Reviewer program that takes 
place in Singapore: http://centre42.sg/tips-for-writing-a-review/) 

Decide on your role as a reviewer 

A review can serve as a piece of critique, a consumer guide, or as a documentation or 
public record – decide on the main role you’d like to take and stick with that, and don’t try 
to be too many things at once.  

Write in the present tense 

A review has to provide a vivid account of the play as though the action is unfolding before 
the reader, so use the present tense at all times – even if it seems counter-intuitive – unless 
you’re making a reference to specific events that took place in the past. 

Make a stand 

Be authoritative with what you say in your review by using words that carry weight, and be 
precise in your assessment and the way you describe things. You have to be clear about 
what you think of the production, otherwise it gives the impression that you aren’t sure of 
what you are saying. 

Back up your claims  



A review is not a piece of writing servicing the production and it has to have its own 
integrity, so don’t be afraid to mention things that you didn’t like about it. Your views need 
to be substantiated, however, so make sure you mention specific examples to back up your 
claims. 

Don’t be too casual 

While it is possible for a review to carry a casual tone, take care  

Make sure your piece is a review, not a synopsis 

Try to sum up the entire storyline in one sentence. The reader is more interested in your 
thoughts on the performance than in what the play is about. However, you could include a 
web link at the end of the review for your readers to find out more about the play if they 
wish. 

Don’t state the obvious 

As a reviewer, you are not a quality surveyor or controller of a production. There has to be a 
level of commentary in your review. Comments on technical aspects such as the brightness 
of lights and the volume of sound are all quantitative markers and should not dominate a 
review. 

Content comes first 

It’s great to inject your own voice into your writing, but make sure your language isn’t so 
elaborate that it clouds the point you’re trying to make. The most important part of writing a 
review is to get your message across in the most effective way. 

Only use big words when absolutely necessary 

Avoid the excessive use of bombastic words in your review, unless you are very sure of their 
meaning and when they cannot be replaced by any other word. 

Start off by keeping your reviews short and sweet 

Write very concisely, or else you might lose the core sentiment of your review. To do this, try 
to isolate particular areas that impressed or annoyed you most about a production and 
focus on those, rather than attempt to cover everything. The editorial requirement is to try to 
keep it within 500 words. 

Check for spelling and grammar mistakes 



Make sure you read through your review before submitting it to avoid careless mistakes. 

Read as many reviews as you can 

Reading reviews in reputable publications and websites will give you a better idea of how a 
good review should be written. Recommended English sites include: 

● The Guardian 

● New York Times 

● Time Out London 

Sample of a 500 word review. Remember, this is just a sample in case you don’t know 
where to start! The most important thing is to be yourself and let your own voice be 
heard! 

“Boeing Boeing“ 

Reviewer: Selina Chong 

Performance: 27 June 2017 

Boeing Boeing sets a clear flight path: to entertain the audience. That it does effortlessly. 
Having staged Boeing Boeing three times before, Wild Rice is an old hand at this. While 
every iteration is just a little different from the previous, by and large, the antics and jokes 
remain the same. In these economically and politically turbulent times, Boeing Boeing is a 
familiar and comforting experience. 

The premise is simple: Bernard has three girlfriends, all flight attendants. He carefully 
maintains a calendar to keep them all happy and happily far apart. The troupe is 
completed by Rosa, Bernard’s long-suffering domestic helper, and Robert, Bernard’s 
university mate. What can possibly go wrong? Lots, obviously. Expect madcap antics, 
slamming doors, lots of running around, and more slamming doors. It’s clear that countless 
hours were put into rehearsals – the comic timing of the entire cast is impeccable. 

Director Pam Oei’s familiarity with the material shows: the comings and goings of the 
different characters have been choreographed to metronomic accuracy and the flurry of 
feet and slamming doors keep the comedy rolling at a steady pace. She creates sufficient 
tension to keep me invested in what happens, but not so much as to curtail my enjoyment 
of the production. However, I also expected more from a female director helming the 
production for the first time. The 2017 iteration of Boeing Boeing is no less misogynistic than 
its predecessors, and that disappoints me slightly. The female characters are little more than 

https://www.theguardian.com/stage
http://www.nytimes.com/section/theater
http://www.timeout.com/london/theatre


tropes – whether they are materialistic like Ms SQ, or hopelessly in love and naïve, like Ms Air 
China. 

That said, as with all farces, we’re not expecting enlightenment or great insight in Boeing 
Boeing. That is not at all to suggest that the production is not sharp: a standout line for me 
was when Rosa declared she’s more than a woman, she’s a domestic helper. While 
hilarious, the line also reflects an aspect of Singapore society that’s much less funny. The 
strength of Wild Rice’s production of Boeing Boeing is the authenticity of its adaptation to 
local contexts. Oon Shu An’s Ms SQ is everything I’ve thought about Singapore at various 
times: seductive, attractive, fervently nationalistic, flagrantly materialistic, and pragmatic to 
a fault. 

2017 is fast shaping up to be the year Wild Rice gives new wings to old productions. This 
year, they are restaging La Cage Aux Folles, Boeing Boeing, and Grandmother Tongue. 
Both La Cage and Boeing Boeing are easy on the palate – the former boasting song and 
dance amidst spectacular backdrops, the latter a very accessible piece of comedy. Yes, it 
is true theatre does not always have to deliver hard-hitting truths and explore complex 
issues. At the same time, I can’t help wondering what Wild Rice’s choice of productions to 
restage suggests about audiences in Singapore and what attracts people to the theatre in 
Singapore. 

 


