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Town Hall Theatre’s holiday offering this year, Great Expectations, is an ambitious romp 
through mid-19th century England.  Adapted for the stage by Gale Childs Daly from the Charles 
Dickens novel, the play follows the life of Pip from young childhood to manhood, tackling 
themes of class, wealth, and loyalty along the way. 

The orphaned Pip is being raised “by hand” by his much older sister and her husband, a kind 
and simple blacksmith.  From the start, Pip has “great expectations” – yearning for life in 
superior surroundings with a better class of fellowship.  He is ultimately given this 
opportunity by way of the generosity of an anonymous benefactor.  Along the way he 
encounters numerous colorful characters, many with traumatic, complicated, and 
interrelated pasts. 

Daly’s approach to this epic saga is to use a small number of actors to portray dozens of 
characters, who appear and reappear throughout the years as Pip grows up.  Kira Zabrowski, 
Erin Gould, and Madison Gerringer were especially skilled at managing the shifts among the 
iconic characters they played.  While it’s impressive to watch the actors morph and change 
with the help of distinguishing costumes, on occasion the volume and pace of the changes are 
somewhat distracting and make the flow of the tale a little difficult to follow.   

Another vehicle employed is the “Play Within A Play”.  There is a performance of Hamlet and 
some other classical English pantomime, where characters become spectators as a moment of 
diversion.  This fast-paced interlude feels a little out of place – it doesn’t add to the progress 
of the complex story – but younger audience members may enjoy the lighter, frenetic action 
as a balance to the more serious elements of the play. 

The set is simple but masterful.  A wide variety of settings are conveyed through shifts in 
basic set pieces, and assorted chests and boxes and wardrobes and their contents support 
these changes creatively.  There is an explicit note in the play that these elements be visible 
to the audience and not concealed and it works well. 

It’s not often a play can evoke so many distinct moods.  By turns,  Great Expectations is scary, 
romantic, serious, festive, silly, and spooky. And in these days of concern about the societal 
impacts of impact inequality, and a growing nostalgia for kindness and humanity toward our 
fellow citizens, Great Expectations offers some thought-provoking considerations for how one 
wants to “be” in the world. 




