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Synopsis 
In Great Expectations we are taken into the world of 19th-century England. 
Packed with curious and fascinating characters, enchanting and dangerous 
places and situations that are at once exhilarating and horrifying, Great 
Expectations is a literary gem. Pip, an orphan boy, has a life-changing 
encounter one day on the moors when he helps an escaped convict named 
Magwitch by getting him food and a file for his leg irons. From this one act of 
kindness, Pip starts on a journey to manhood that is full of twists and turns. He 
dreams of being a gentleman, and miraculously an opportunity is presented 
that allows him to bring his dream to life. By inheriting a large sum of money, 
Pip advances in society and all of his expectations seem to come true, but in 
a way that is, at once, mysterious and disturbing. Ultimately, Pip learns some 

important lessons about love, forgiveness 
and redemption. This story is full of 
surprises, and Dickens masterfully guides 
us through a world of shadow and light to 
an ending both poignant and satisfying as 
Pip realizes his great expectations.



About the Playwright, Gale Childs Daly 

Gale Childs Daly has been a playwright, director, teacher 

and actor in the theatre for many years. A graduate of the 

Goodman School of Drama at the Art Institute of Chicago 

(now DePaul University), Daly has worked at the Goodman 

Theatre, the Alley Theatre, the Great Lakes Shakespeare 

Festival, the Great River Shakespeare Festival and the Pacific 

Conservatory of the Performing Arts, among others. As a 

playwright, she has adapted The Secret Garden, The Story of Opal and The 

Lament for Ignacio Sanchez. Some of Daly's directing credits include The 

Government Inspector, Julius Caesar and Rosencrantz and Guildenstern Are 

Dead. As an actor, under the name Gale Fury Childs, she has enjoyed playing 

such roles as Beatrice in Much Ado About Nothing, Goneril in King Lear and 

Elizabeth Proctor in The Crucible. Daly is a freelance director, teacher and text 

coach in The Midwest. She is married to actor Jonathan Gillard Daly and has 

two children. Currently, she lives in Milwaukee. 



Susan E. Evans, Artistic Director 

From my first reading of Gale Childs Daly’s Great 
Expectations, I could tell it was the sure-fire stage 
equivalent of a page-turner, an adventure-packed 
adaptation of the classic Dickens’ coming-of-age story. I 
can’t pretend to be a Dickens’ aficionado - I’ve read 

David Copperfield, and Tale of Two Cities, Christmas Carol and Great 
Expectations, and have an acquaintance with Oliver Twist. I’ve always loved 
the story of Great Expectations - the sparring love story with haughty Estella, 
the wondrous weirdness of Miss Havisham, the indestructible friendships 
between Pip and Joe, and Pip and Herbert Pocket. Most of all I liked the 
trajectory of Pip’s whirlwind journey of self-discovery, the theatrical quality, 
and the huge surprises near the end of the story.  

This adaptation manages to capture the spirit of Dickens’ novel using just a 
handful of actors, no mean feat considering there are 40 characters, and we 
travel from a churchyard, to a blacksmith’s to a great house to London and 
the sea, over decades of time.  And how can you go wrong with Dickens’ 
curious characters with their even curiouser names, like Pumblechook, 
Wopsle, Biddy and Magwitch? Each one so keenly observed and described 
with such wit and charm. Our hero Pip is a perfect narrator, with such 
openness, and a naïveté about people and life, but with the capability of 
learning. The story is also refracted through the lens of memory, and 
sometimes memories make past events more vivid, sometimes distorted, and 
sometimes faded. 

I think one of the reasons A Christmas Carol has become timeless is its 
ultimate assertion of one man’s ability to change for the good, and to 
embrace the importance of loving and accepting fellow humans for what 
they are -- it’s never too late -- and learning that goodness is not found or 
gained through pursuit of power and wealth but through love and truth. 
Great Expectations tells a similar story of moral regeneration, using mystery, 
romance, and adventure to keep us on the edge of our seats. Celebrating 
basic human-kindness seems to me a good way to wrap up a year, and not 
only survive but embrace the holiday season! 
 --Susan 



Katie Zeigler, Literary Consultant 
  

 I first read Great Expectations when it was assigned to me by a 

particularly enthusiastic English teacher in middle school. I had not read any 

Dickens before this first foray into Victorian England, but I knew, from the first line, 

that I wanted more. Dickens appealed to my adolescent romanticism, my feeling 

of not belonging, and my deep-seeded Anglophilia. As a kid who often found 

friends in books, Dickens’ masterpiece gifted me with a cast of misfits and marvels to adore. I loved 

every word. But above all, there is one line that continues to stay with me, after all these years. To the 

young Pip, Joe Gargery the blacksmith declares, “Pip, dear old chap, life is made of ever so many 

partings welded together.” I can’t tell you why that particular line stood out to me at the ripe old age of 

twelve, nor can I adequately describe how it has clung to me since then. At the time, the only partings I 

had experienced were the goodbyes to friends at the end of summer camp and the occasional 

farewell when a friend moved away. I had not experienced “so many partings” yet, but I liked the idea 

of life being crafted out of goodbyes strung together like bunting. Now, having experienced great loss 

and farewells that came both too soon and too unexpectedly, Joe’s words resonate even more. I can 

see the string of goodbyes trailing behind me, and I can appreciate what each has contributed to my 

life, my character, and my outlook. 

 For Pip, goodbyes seem to be a common theme, but I would also posit that Joe’s point is not just 

that life is made up of goodbyes, but that he, as a blacksmith, welds those goodbyes, thereby creating 

not a parting, but a union. That for every goodbye, there is the potential for a hello. And this is at the 

heart of Great Expectations - this idea that partings invite new introductions, new emotions, new 

characters, and new doorways into something magical, like only Dickens can create. 

I think it’s quite brilliant that our Artistic Director, 

Susan E. Evans, has chosen Great Expectations for 

our holiday production. For, while it does not have 

the ghosts and humbugs of that other Dickens, it 

brings forth a multitude of characters with more 

cheer and joy and holiday spirit than one would 

imagine. And this production, so masterfully brought 

to life, captures this essence of hellos and goodbyes, 

the kind that we all encounter this time of year. Of 

saying goodbye to a year of love and sorrow and 

accomplishment and destruction, and say hello to a 

new year and all of the possibilities it holds.  I invite 

you to say hello to this beautiful production, to its accomplished cast, and to the spirit of growth and 

revival that it creates. And I wish you all the happiest of holidays!

Theme: Hellos and Goodbyes 
Life is made of so many partings welded 
together. ~Charles Dickens

Lit Up at Town 
Hall with 
Great 
Expectations 

Dec 5, 2018 
7:30 PM



Dennis Markam, Director 
Dennis Markam recently directed Woman In Mind. Other directing 

credits include: The Man Who Shot Liberty Valance (Shellie 

Nominee) and Pygmalion for Town Hall Theatre's Main Stage.  He 

has also appeared as an actor at 

Town Hall. Louis in Angels in America 

(Shellie Award Winner), Robert Chiltern in An Ideal Husband 

Shellie Award Nominee), and Yvan in Art, among others.  As 

an actor and director, Mr. Markam has worked with Central 

Works, Contra Costa Civic Theatre, Diablo Actors' Ensemble, 

Fantasy Forum Actors' Ensemble, and others.  Mr. Markam has 

served as a Teaching Artist at Town Hall since 2008 and Managing Director since 2014.  

“No one is useless in this world who lightens the burdens of another." Charles Dickens, Doctor 

Marigold 

Much like the holiday season, Great Expectations often 

gets freighted down by its trappings:  the time, the 

place, the costumes, the dangerous Magwitch, the 

haunting Miss Havisham.  But that's not what this story is 

about. 

Great Expectations is almost entirely about subverting 

expectations.  At each point that Pip thinks he has something or someone figured out he 

makes a new discovery that foils his plans and makes him see his situation and the people 

around him in a new way.  It's the moments of selfless giving -- where he has no expectation 

of benefit -- that enrich him most. 

What our telling of this story does is cut away all the ephemera so 

that the these rich characters, and this gripping and moving story 

are highlighted. We want to find wonder not in the time or place or 

any other element that is brought to 

your mind when you hear 

"Dickensian".  Rather we want to find 

wonder in the ordinary and familiar in 

the same way a child does .  We want to focus on these 

moments of wonder that shape who Pip becomes as he 

grows and discovers and relates to the humanity in others. 



Charles Dickens Timeline https://dickens.ucsc.edu/resources/chronology.html 

1812 Born in Portsmouth (February 7) to John and Elizabeth Dickens.
   
1817 Family moves to Chatham, near Rochester in Kent.
   
1821 Dickens begins education at William Giles's School. Writes the tragedy, Misnar, the Sultan of India.
   
1822 John Dickens transferred to London (summer). Family moves to Camden Town.
   
1824 John Dickens imprisoned for debt in the Marshalsea Prison (February 20 - May 28). The young 
Charles Dickens is sent to work at Warren 's Blacking Factory (late January/early February - June).
   
1825 Attends Wellington House Academy.
   
1827 Family evicted for non-payment of rates (March). Dickens leaves school and becomes a clerk at 
Ellis & Blackmore, solicitors.
   
1828 - 29 Learns shorthand and works as a freelance reporter at Doctors' Commons.
   
1830 Falls in love with Maria Beadnell. 
   
1831- 34 Works as a parliamentary reporter.
   
1832 Considers a career in acting but fails, on account of illness, to keep his 
appointment for an audition at Covent Garden Theatre.
   
1833 Publishes first story, "A Dinner at Poplar Walk," in The Monthly Magazine.
   
1834 Becomes reporter for The Morning Chronicle. Meets Catherine Hogarth (August). Publishes stories in 
various periodicals.
   
1836 Collects previously published stories into his first book, Sketches by Boz (First Series, 8 
February). Marries Catherine Hogarth (2 April). Serialization of Pickwick Papers (April 1836 - 
November 1837). The Strange Gentleman produced at the St. James's Theater (29 
September) followed by The Village Coquettes (22 December). Sketches by Boz , Second 
Series published (17 December). Resigns from The Morning Chronicle to assume editorship 
of Bentley's Miscellany.
   
1837 First number of Bentley's Miscellany (1 January). The first of his ten children is born (6 January). 
Moves to 48 Doughty Street (April). Death of Mary Hogarth (7 May). First visit to Europe (July). Oliver Twist 
serialized in Bentley's (February 1837 - April 1839).
   
1838 Edits and publishes Memoirs of Joseph Grimaldi. Nicholas Nickleby serialized (April 1838 - October 
1839).
   
1839 Resigns editorship of Bentley's Miscellany (31 January).
     
1841 Barnaby Rudge serialized in Master Humphrey's Clock (13 February - 27 November). 

1842 Visit to America (January - June). American Notes published (19 October).

Detail from a portrait of Charles Dickens by 
Daniel Maclise, 1839. This is what Dickens would 
have looked like around the time of Pickwick 
Papers, Oliver Twist, and Nicholas Nickleby.



Charles Dickens continued… 
1843 A Christmas Carol published (19 December).
   
1844 Lives one year in Italy with his family (from July). The Chimes 
published (16 December).
   
1845 Returns to London . Directs and acts in Jonson's Every Man in His 
Humour. 

1846 Edits The Daily News (21 January - 9 February) and lives part of the 
year in Switzerland and Paris. Pictures from Italy published (18 May). 
Dombey and Son serialized (October 1846 - April 1848).
  
1849 David Copperfield serialized (May 1849 - November 1850).
   
1850 Founds and edits the weekly journal Household Words (until May 
1859).
   
1851 Dickens family moves to Tavistock House (November).
  
1855 Meets Maria Beadnell (now Mrs. Winter) again. Lives in Paris (October 1855 - April 1856). Little Dorrit 
serialized (December 1855 - June 1857).
   
1856 Purchases Gad's Hill Place, near Rochester in Kent. 
   
1857 Directs and acts in Wilkie Collins's The Frozen Deep. Meets 
Ellen Ternan.
   
1858 Gives his first public readings for profit (29 April - 22 July). 
Legal separation from Catherine (May). First provincial reading 
tour (2 August - 13 November).
   
1859 Founds and edits All the Year Round. A Tale of Two Cities 
serialized in the new weekly journal (30 April - 26 November).
   
1860 Great Expectations serialized in All the Year Round (1 December - 3 August 1861 ).
  
1865 Staplehurst train wreck (9 June). Dickens sustains minor injuries and long- lasting trauma.
   
1867 American reading tour (November 1867 - April 1868).
   
1870 Twelve farewell readings in London (January). Received by Queen Victoria (9 
March). Begins serializing The Mystery of Edwin Drood (April). Dies on June 9th at Gad's Hill 
of a cerebral hemorrhage.

Dickens wrote for publications all his life and became a publisher himself. His main 

concern was with raising social awareness on issues affecting the poor. He campaigned 

in favor of reforms in parliament and in England’s educational, public health, and legal systems. 

However, for all his non-fictional writing, he is best known today for his novels (several of which were 

serialized in monthly editions of magazines), and they were as effective as change agents—perhaps 

more so— than his more serious work. The most famous of his 15 books, in addition to Oliver Twist 

(1837-38), are Nicholas Nickleby (1838-39), The Old Curiosity Shop (1840-41), A Christmas Carol (1843), 

David Copperfield (1849-50), Bleak House (1852-53), Hard Times (1854), Little Dorrit (1855-57, which 

George Bernard Shaw labeled “a more seditious book than Das Kapital), A Tale of Two Cities (1859), 

and Great Expectations (1860-61).  



Great Expectations Character Chart   

             

  



CAST OF CHARACTERS 

“This is not your typical Dickens. We get people and the flavor of Dickens, but not the 
meal. This play is about memory and uses multiple narrators to show how Pip 
remembers and how new information changes his memories. We have crates with 
people coming out of them to add elements of surprise. There are shadows - they are 
the counterpoint to light-”er” moments. This show has families, mostly the oddities of 
the families. It’s not a dramatic downer, there is happiness in the show.” ~Dennis 
Markam, Director, Great Expectations 

Salim Razawi (Pip) 

Charlotte Ying Levy (Young Estella) 

Kenneth Greenwell (Young Pip) 

Loren Breidenbach (Young Estella) 

Tatiana Torres (Young Pip) 

Nathan Emley (N2/Mr. Wopsle/Hamlet/Pantomime 
Sailor/Seargent/Coachmen/Herbert Pocket) 

Erin Gould (N1/Magwitch/Victor/Uncle 
Pumblechook/Soldier/Mr. Jaggers/Headwaiter/Ghost/
Laertes/Pantomine Sailor) 

Madison Gerringer (N5/Joe Gargery/Mr. 
Wemmick/Watier/Matthew Pocket/Bentley Drummle/
Claudius/Pantomine Sailor) 

Marisa Darabi (N4/Estella/Compeyson/Mrs. Hubble/
Soldier/Biddy/Waiter/Flopson/Ophelia) 

Kira Zabrowski (N3/Mrs. Joe/Soldier/Miss Havisham/
Traveling Woman/Amelia/Waiter/Mrs. Pocket/Molly/
Gertrude/Pantomime Girl/Galley Captain/) 

Quick-changing actors 
portray dozens of 
characters as we follow 
our young hero’s coming-
of-age journey -- through 
love and loss, revenge and 
redemption — as he 
comes to realize his great 
expectations.



British Pantomime 
https://www.york.ac.uk/news-and-events/features/pantomime/ 
http://www.theatre-britain.com/About%20Panto.html 

“Pantomime self-consciously disorganises the ordinary world and releases us to 
participate in its magic.” ~Jane Moody 
Elements of Pantomime: 
 (The Principal Boy)  almost always played by a girl. The male juvenile lead - 
Aladdin or Cinderella's Prince Charming - is usually played by a young woman with 
great legs (lately, usually a television celebrity) in a short costume with tights. When 
this character was introduced in Victorian times, audiences would have been 
shocked to see so much of a young woman's shapely legs on display. But by playing 
a boy - in what came to be called a breeches role - actresses were allowed to show 
as much leg as they dared.  

 (The Panto Dame)  played by a man in drag, is a comic, and camp, female 
character. Her costume and make-up are totally outrageous - the more exaggerated 
the better. She's usually an older woman character but in Cinderella, not only the step 
mother but also the Ugly Sisters are panto dames. In Aladdin (at more than 200 years 
old, one of Britain's oldest panto stories) it's Aladdin's mother, a poor laundress known 
as The Widow Twankey. Popular comedians, and occasionally famous leading actors 
with a sense of fun, often do a winter turn as a panto dame. 

 (A side kick or "chorus" figure) There is always a secondary character on stage 
who speaks to the audience, encouraging them to shout and clap or comically 
commenting on the action. In Cinderella that character is Buttons, her father Baron 
Hardup's servant and her friend. In Aladdin it is Wishee Washee, the hero's brother. 

 (A comedy animal) Most pantos feature a comic animal played by two actors 
in one costume. In Jack and the Beanstalk, Jack's cow is a Panto cow. If the plot of a 
story doesn't have a place for an animal, you can be sure that the panto writers will 
shoehorn one in. 
  
Lots of audience participation When you go to a panto in Britain, you can't help but 
be drawn in to the traditional shouting and carrying on. Villains are hissed, misfortunes 
are bemoaned and several key lines - "Oh yes it is!" - "Oh no it isn't!" and "He's behind 
you!" are shouted out by one and all at the appropriate moments. 

 (A transformation scene) Most pantos have a moment when the set designers 
bring out their most magical special effects - twinkly lights, disappearing characters, 
clouds of smoke. 

Can you spot how Town Hall 
Theatre’s production of 
Great Expectations might 
be using some of these 
elements? Might a crate be 
more than a crate? Or a 
sideboard more than a 
sideboard? Be sure to 
watch for our use of panto!

Dan Leno 
and Herbert 
Campbell in 
Babes in the 
Wood, 1897, 
at the Drury 
Lane Theatre

https://www.york.ac.uk/news-and-events/features/pantomime/
http://www.theatre-britain.com/About%20Panto.html
https://www.york.ac.uk/news-and-events/features/pantomime/
http://www.theatre-britain.com/About%20Panto.html


A Few Dickens Expressions  

“People are put in the Hulks because they murder, and 
because they rob, and forge, and do all sorts of bad" —Mrs. 
Joe 

The Hulks 
Crime was epidemic in 19th century England and London was 
an epicenter of criminal activity. Overflowing prisons 
demanded a new solution: enter the hulks. The hulks were 
decommissioned warships and merchant vessels. Most could 
still float, but they were no longer seaworthy. These hulks were 
anchored in the mud far enough offshore to separate the 
floating prisons from the general public. The hulks held all sorts 
of prisoners, but especially those awaiting transport to prison colonies in Australia. Disease 
ravaged the prisoners onboard. Constant outbreaks of dysentery and typhus spread through 
the ships. Sick prisoners were chained to the bare floor along with the healthy. Diseased rats 
and fleas infested the ships. Prisoners had to survive on spoiled food and contaminated 
water, and could expect ten hours of hard labor every day. 30 percent of those imprisoned 
in the hulks would die during their sentence on the ship. 

“Biddy … she was an orphan, too, raised by her great-aunt; 
like me, too, she had been brought up by hand.” —Pip  

Brought up by Hand 
High mortality rates left plenty of orphans in Dickens’ time. 
Children without mothers or a wet nurse were 'brought up by 
hand' and survival was unlikely. Baby formula, as we know it, 
did not exist and there was no nutritious alternative. A 
caregiver would rely on thin gruel or a mixture of flour and 
water. Cow’s milk was also dangerous to infants. Until sanitary 
restrictions were imposed in 1878, milk was a bacterial breeding ground. It was 
contaminated by the tools used to serve it, the water added to thin it, and ineffectual 
storage. In the summer heat, milk would spoil in less than twelve hours. About 66 percent of 
children brought up by hand in the 18th and 19th century died in infancy; over a quarter of 
children would die before their fifth birthday regardless of their diet. Pip and Biddy were 
extremely lucky to reach adulthood. 

“It would never have done to have had an old shoe thrown after the coach, in sight of all 
the street.” —Pip  

Throwing Shoes 
While we know shoe throwing as a highly offensive insult, 
Dickens’ audience would understand it as a gesture of good 
faith. Much like throwing rice at a wedding, or tying cans to the 
newlyweds’ bumper, throwing shoes honored a new marriage or 
wished someone well on a journey. The practice was more 
common in rural communities and considered too common for 
much of high society. Pip feared that Joe and Biddy’s gesture 
wasn’t fitting for a gentleman of “great expectations.”



Martin Flynn, Scenic Design 



Denise Altaffer, Costume Design 



Further Reading: 

https://dickens.ucsc.edu/resources/podcast.html 

https://www.youtube.com/watch?v=J9M2EAI0OsE&feature=youtu.be 

https://www.charlesdickensinfo.com/life/timeline/ 

http://www.victorianweb.org/mt/panto/intro.html 

https://www.york.ac.uk/news-and-events/features/pantomime/ 

https://www.pcs.org/blog/great-expectations-on-the-silver-screen 

https://www.bl.uk/romantics-and-victorians/articles/great-expectations-and-class 

https://www.youtube.com/watch?v=XknlpMOTSw4 
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