
Linda Riebel’s Review: Sense and Sensibility 
One difficulty of turning Jane Austen’s classic novels of genteel matchmaking into 
stage plays is that so much of the action is recounted by an omniscient narrator. 
This requires the playwright to devise exposition that is unobtrusive yet believably 
theatrical. Hamill’s play solves the problem by having servants’ gossip explain the 
background of what’s going on in the Dashwood family. 
  
A second challenge faced the artistic team for this production – how to fill 15 
named roles, all of them crucial to the plot, and how to pay for a dozen sets. 
Quadruple-casting solved the first problem, and clever staging ensued to address 
the second. 
  
A few artistic decisions puzzled me. Given the caste restrictions of the time and 
place, I wondered why the maid was sitting down to dinner with the family. 
Eventually grasping the situation, I wondered why the youngest daughter was 
dressed like a maid. Once this mystery was clarified, I enjoyed Heather Kellogg’s 
charming portrayal of childlike behavior. We know that the oppressive social 
customs will eventually squeeze the life out of her. At least that’s what would have 
happened to me in this era! 
  
Our Marianne (Heather Buck on June 8) displayed annoying exaggerated 
mannerisms for most of the play, until her first weepy scene, and thereafter was a 
more likeable character. Buck also has a pleasant singing voice that was used to 
advantage, and artistry in “playing” a miscellaneous piece of furniture as a piano. 
Meanwhile, Alisha Ehrlich portrayed a classic Austen heroine – well bred and a bit 
more suppressed than usual, but spirited at the key moment. 

The performance reminded me of the stage conventions of farce: short scenes, 
hasty entrances and exits, frantic mugging by some actors, and comic treatment of 
the main premise (sudden death of the father). At the June 8 talkback, director 
Susan Evans responded by pointing out the serious crux of the plot (grave illness 
of one of the sisters) that precedes the happy ending. I appreciate the way that 
Town Hall Theatre is fulfilling one of the roles of live theatre – keeping alive the 
classics of our culture, which form a shared language of art and literature.


