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Synopsis https://newplayexchange.org/plays/3510/revolutionists 

The Revolutionists is a brutal comedic quartet about 
four very real women who lived boldly in France during 
the French Revolution’s Reign of Terror (1793-1794). 
Playwright Olympe de Gouges, assassin Charlotte 
Corday, and former queen (and fan of ribbons) Marie- 
Antoinette, and Haitian rebel Marianne Angelle hang 
out, murder Marat, lose their heads, and try to beat 

back the extremist insanity in revolutionary Paris. 

This grand and dream-tweaked comedy is about violence and legacy, 
feminism and terrorism, art 
and how we actually go 
about changing the 
world.  

It is a true story.  

Or total fiction.  

Or a play about a play.  

Or a raucous resurrection 
that ends in a song and a 
scaffold.

What is Meta? 
Meta: A term, especially in art, used to characterize 
something that is characteristically self-referential.  

“So I just saw this film 
about these people 
making a movie, and 
the movie they were 
making was about 
the film industry..." 



About the Playwright,  
Lauren Gunderson 

Lauren M. Gunderson is the most produced 
playwright in America of 2017, the winner of the 

Lanford Wilson Award, the Steinberg/ATCA New Play Award and the Otis 
Guernsey New Voices Award, she is also a finalist for the Susan Smith Blackburn 
Prize and John Gassner Award for Playwriting, and a recipient of the Mellon 
Foundation’s 3-Year Residency with Marin Theatre Company. She studied 
Southern Literature and Drama at Emory University, and Dramatic Writing at 
NYU’s Tisch School where she was a Reynolds Fellow in Social 
Entrepreneurship. Her work has been commissioned, produced and 
developed at companies across the US including South Cost Rep (Emilie, Silent 
Sky), The Kennedy Center (The Amazing Adventures of Dr. Wonderful And Her 
Dog!), Oregon Shakespeare Festival, The O’Neill, The Denver Center, San 
Francisco Playhouse, Marin Theatre, Synchronicity, Berkeley Rep, Shotgun 
Players, TheatreWorks, Crowded Fire and more.  She co-authored Miss Bennet: 
Christmas at Pemberley with Margot Melcon, which was one of the most 
produced plays in America in 2017. Her work is published at Playscripts (I and 
You, Exit Pursued By A Bear, The Taming, and Toil And Trouble), Dramatists (The 
Revolutionists, The Book of Will, Silent Sky, Bauer, Miss Bennet) and Samuel 
French (Emilie). Her picture book Dr Wonderful: Blast Off to the Moon has been 
released from Two Lions / Amazon. She is also a current recipient of the Mellon 
Foundation’s 3-Year Residency with Marin Theatre 
Company. LaurenGunderson.com and @LalaTellsAStory 

Lauren Gunderson: The Why of Theatre, Marin Theatre Company 
https://www.youtube.com/watch?v=vFz0YBDv2zc 

Lauren Gunderson: The How of Theatre, HowlRound 
http://howlround.com/the-how-of-theatre-a-playwriting-class 

Recent Past Project: 
National Shocks, by Lauren Gunderson A national campaign of theater 
activism against gun violence. 
https://www.naturalshocks.org 

http://laurengunderson.com/
https://www.youtube.com/watch?v=vFz0YBDv2zc
http://howlround.com/the-how-of-theatre-a-playwriting-class
https://www.naturalshocks.org
http://laurengunderson.com/
https://www.youtube.com/watch?v=vFz0YBDv2zc
http://howlround.com/the-how-of-theatre-a-playwriting-class
https://www.naturalshocks.org


Susan E. Evans, Artistic Director 

Don’t let the wigs and fancy costumes fool you. The four 
women in this play speak, and, yes, occasionally swear, using 
contemporary language. That’s one of the many things that 
makes it so very funny. And trenchant. The playwright Lauren 
Gunderson sets her play in 1793, during the portion of the 
French Revolution known as the Reign of Terror. She throws 

four women together in a proto-feminist comedy with meta-theatre elements, 
during one of the most frightening, savage and explosive periods in history. And Ms. 
Gunderson tells us in the preface exactly what her play is and should be: mostly a 
comedy, based on real women and real executions, a quartet, a revolutionary 
dream fugue taking place in the mind of her central character, and a (mostly) true 
story. 
 Who are these women and why the French Revolution? Well, most of us have 
heard of Marie-Antoinette, queen of France, married to Louis XVI when just a child 
of 15, known for being frivolous, wasteful, and extravagant. Even if you don’t 
recognize the name Charlotte Corday, the women who assassinated the rabble-
rousing journalist Jean-Paul Marat in his bathtub, you may have seen the famous 
portrait by David. Marianne Angelle is not one real person but a composite figure, 
based on real revolutionaries in Saint-Domingue, which is the nation we now called 
Haiti. 
 I am embarrassed to say that prior to researching this play I had never heard 
of the woman whom Lauren Gunderson chose as her playwright stand-in, Olympe 
de Gouges. An essayist, prolific playwright, and feminist (now best known for her 
Declaration of the Rights of Woman and the Female Citizen). A woman both of her 
time and way ahead of it. 
 At the op of Act 1 Madame de Gouges struggles to write an important play 
to solidify her own legacy, as three other women crowd in with their own agendas- 
Haitian rebel Marianne Angelle wants pamphlets about the abolition of slavery, 
assassin Charlotte Corday needs some last words before charging off to stab 
extremist Jean-Paul Marat, and deposed Queen Marie-Antoinette could really use 
better press, and minor revisionist history. The Revolutionists covers a lot of territory- 
violence and terrorism, feminism and sisterhood, passion and compassion, and the 
value of art and activism. In a recent interview in The Guardian, the playwright 
weighs in about the role of art and theatre given the current world climate and the 
timeliness of the play: “… I argue in the play that the stronger the art the better, the 
more art the better. It’s not a distraction from the real world. It’s another way of 
engaging with it…” Yes, there is an “eerie” similarity between our fraught times and 
1793.  
 There’s a lot of fairly heady stuff to chew on in this play, but I keep coming 
back to the lines Marianne speaks near the end of the play: “... let us laugh too 
loudly and too often, and call out the hypocrites of our age until they are the butt 
of the joke. That’s what we give our children. A good laugh.” 
--Susan 

[A special personal shout out to my mother, an historian whose notes and insights 
about the French Revolution guided me along the way and guided much of our 
pre reading packet. ]



Katie Zeigler, Literary Consultant 
When I decided to teach The Revolutionists to my students this semester, 
the motivation was not altogether altruistic. Of course, I wanted to give 
my students the opportunity to not only experience Lauren Gunderson’s 
words on the page, but masterfully brought to life on the stage. And, of 
course, I truly believe that it is a vitally important piece of drama, 
simultaneously prescient and heartbreaking in its timeliness. And, yes, it 
affords me the opportunity to teach the essentials of literary analysis as 
they pertain specifically to a remarkable piece of drama. But I am also 
selfish. And a literary nerd. And if I’m completely honest, I really wanted to 

just spend time this semester immersed in the magic of this play that you are 
about to experience. And I envy you, particularly if this is your first time with Gunderson. I wish I 
could sit in your seat; a clean slate to all that she is about to amaze you with. For she is going 
to amaze you with her wit and her willingness to merge catastrophe with comedy in an 
unflinching and endearing way that only she can pull off.  

Gunderson has accomplished something incredible (in addition to being the most produced 
playwright of 2016 AND 2017). She has given us a play that makes us think while it makes us 
laugh while it makes us cry while it makes us angry. She holds us in the palm of her capable 
hand, watching as history is written, literally and figuratively, by Olympe, Marianne, Charlotte, 
and Marie. She invites us into their world and their minds, I believe, in an effort to remind us of 
the power of words and the tragedy of diminished voices.   

One of my hopes as a teacher is not just to ignite a love of literature within my students that 
they can carry with them for the rest 
of their lives, but to help them find 
their own voices; to identify and 
cultivate the cadence and 
individuality of their experiences 
and thoughts. And that’s exactly 
what these four women are doing  
- finding their voices and ensuring 
that they are heard. That is a 
crucial distinction – it’s one thing to 
speak, it’s another to be heard. 
And, as Charlotte Corday so 
eloquently puts it, “If you write it, I’ll 
declare it. LOUDLY.”  I would invite 
you to really listen to what these 
brilliant women have to say, 
because behind the ribbons and 
the knife and the pen and the 
farewell letter, are four women 
who are claiming their place in the 
world and explaining, in their own 
distinct and powerful voices, why 
things need to change and how 
they plan to do just that. It is a 
beautiful demonstration of the thin 
veil between art and life, that 
these women are taking the stage 
just as women across the globe 

are gathering momentum, and 
writing their own stories and taking center stage in their own revolutions. So, let’s listen and 
declare and act. 

Lit Up at Town Hall with The Revolutionists 
October 3, 2018 7:30 pm Town Hall Theatre 

Lit Up at Town Hall Theatre provides 
an exciting opportunity for 
community authors, lecturers, 
musicians, and artists from across 
generations to come together with 
theatre-goers and other members of 
the community and share their work. 
Each of these literary salons will focus 
on a specific theme that captures 
and expands upon motifs within the 

current production, providing an in-
depth and multi-layered theatre experience. 
Theme: Fraternité/Sororité 

Taking inspiration from the French motto, "liberté, égalité, 
fraternité," how can a sisterhood, or "sororite," find its rightful 
place in society? 

How do language, art, and protest work to redefine and, 
perhaps, blur the lines between fraternite and sororite? 

What role does gender play in the creation of stories? 
Where have women historically found their power in words? 



Timeline of Events Leading Up To Our Play 
The play is set in 1793, during the portion of the French Revolution known as the Reign 
of Terror. What’s happened up to then: 

June 1789 the National Assembly is formed  

July 1789 riots in Paris lead to the storming of the 
Bastille prison. The Bastille was an arms 
repository and the crowd seized the arms and it 
was a powerful symbol of royal oppression and 
arbitrary punishment.  

August 1789 the National Assembly adopts the 
Declaration of the Rights of Man and of the Citizen. 

October 1789 women march on Versailles, 
bringing the royal family to Paris. A crowd of 
women had gathered outside City Hall calling for 
the mayor and bread. The mayor wasn’t there; 
they broke in, stole money and some arms and 
declared they would go to Versailles to see the 
King. It was definitely spontaneous at first but 
politically minded people took advantage. Some of the women broke into the 
palace and tried to get to the queen to murder her, but she escaped by the back 
stairs. The royal family were crammed into a carriage accompanied by the National 
Guard. They were taken to the Tuileries Palace, and though far from a prison, it was 
obvious that they could no longer leave the city without permission.  

July 1790 there is a celebration to honor the anniversary of the Bastille, and the King 
actually participates. 

June 1791 the royal family make a botched attempt 
to flee the country but are captured and Louis XVI 
arrested in Varennes. 

Sept. 1791, Louis XVI accepts the Constitution, inspired 
by the Declaration of the Rights of Man.  

Olympe de Gouges presents her 
alternative Declaration. (See entire declaration later in the packet 
and in our lobby before the show!) 

FIRST ARTICLE: WOMAN IS BORN FREE AND 
REMAINS THE EQUAL OF MAN IN RIGHTS. 
SOCIAL DISTINCTIONS CAN ONLY BE 
FOUNDED ON A COMMON UTILITY. 



Timeline of Events continued… 
Oct 1791 using “Sire” and “Majesté” are banned. 

Feb. 1792, riots in Paris due to shortages and rising prices. 

March 1792 the creation of guillotines are officially authorized. Before this time, 
beheadings were reserved for the elite; the masses were executed by hanging or 
torture. Guillotine advocated that 
executions be done humanely. The first 
man is guillotined in public and the crowd 
complains that it is over too quickly. 

August 1792 another Paris uprising resulting 
in King and Queen being chased out the 
the Tuileries, seeking sanctuary in the 
National Assembly. They are subsequently 
imprisoned.  

Sept 1792 the Republic is declared and 
declared indivisible. Political divisions 
are becoming larger and larger between 
the extremist Jacobins, with Robespierre as 
spokesman and Marat as the rabble 
rousing advocate, and the more 
moderate Girondists. 

Jan 1793 the King is condemned and 
guillotined. 

Feb and March 1793 war is declared on 
England then Spain. 

July 1793 Charlotte Corday assassinates Marat in his bathtub and is guillotined. 
Marat’s murder is often said to be the last event which started the Reign of 
Terror, with constant trials and executions, but really it was just the last in a series 
of events causing fear and paranoia.  

July 1793 Olympe de Gouges is arrested. 

Oct. 1793 Marie Antoinette is guillotined. 

Oct. 1793 20 Girondins are guillotined, and one stabs himself on the witness 
stand. Some sources say they were chopping off as many as 30 heads a day 
during the Reign of Terror. 

Nov. 1793 Olympe de Gouges is guillotined. 



Marianne Angelle: A Revolutionary…and a Mom 
Symbolic Prop: Handwritten Letters 
Since HIS-tory neglected to write down some of the characters you 
will see, playwright Lauren Gunderson has included them, telling HER-
stroy.“And if you destroy them [pamphlets and plays] you destroy 
Charlotte and Marie and me. You destroy me. Because no one writes 
me down. But I thought you were. Sisterhood of heros, Bullshit” 
~Marianne Angelle in The Revolutionists 

Marianne Angelle is a composite figure, based on revolutionaries in 
Saint Domingue, which is the nation we now call Haiti. In 
1791, it was a sugar, coffee and cotton-producing French 
colony. There were 500,000 enslaved people, 32,000 
white, and 28,000 free blacks. The colony provided great 
wealth to France. When the Revolution broke out in 1789, 
little was done to extend the Declaration of the Rights of 
Man to slaves in the French colonies. The enslaved people 
of Saint Dominge rose up in August 1791 and started what 
was the first successful slave revolt in history.  

In The Revolutionists, Marianne Angelle is a free woman 
who appears early in the show. On her dramaturgy blog, 
Playwright Gunderson describes this character, “Marianne 
is fueled by both family and justice. The stakes for her are 
personal (her husband, kids) as well as political (the 
slavery in her country). She does not have time to save the 
souls of these white women and is rather shocked when 
Marie is the one to most fully acknowledge her pain. She is 
a working mom: half in the worry of her heart, and half in 
the work for justice that only she can do. She truly loves her 

husband and his loss is a knife to the gut. But he was a feminist activist too, and she 
uses his love to enhance her power to keep the fight going.” 

Marianne Angelle is also a 
composite figure of La Marianne, 
the French symbol of freedom, 
Liberté of the French Republic, 
whose first appearance was on a 
medal showing the storming of the 
Bastille. The symbol was chosen to 
represent the 1st French Republic, 
and in 1793 the more conservative 
figure in a classical gown is 
replaced by the more violent bare-
breasted fierce-looking woman. 
She is a goddess, she is a badass. 
She is woman…leading a revolt. 



Charlotte Corday: The Angel of Assassins  
Symbolic Prop: Steak Knife 
According to Playwright Lauren Gunderson The Revolutionists is a: 
“grand and dream-tweaked comedy about violence and 
legacy, art and activism, feminism and terrorism,  compatriots and 
chosen sisters, and how we actually go about changing the world.”  

Charlotte Corday was the daughter of a poor family from 
Normandy. She had been sent to live in a nunnery in Caen by her 
father after the death of her older sister and mother. There she 

encountered the writings of Plutarch, Rousseau and 
Voltaire. While in Caen, she began to sympathize with the 
Girondins, where she met many groups. She was alarmed 
by the more radical revolutionary thinking, and the 
direction of extremism and terror and violence, and 
possible civil war.  
    
She truly believed killing one man, Jean-Paul Marat, 
because of the influence of his newspaper over the 
masses, would end the violence. July 1793, Charlotte 
Corday assassinates Marat (denouncer of the Girondins) in 
his bathtub. Marat, who had a persistent skin disease, was 
working as usual in his bath when Corday solicited an 
interview with him.  She was finally admitted to his presence 
and while he was in his bath she named dissidents in 

Normandy directly to 
him; he noted them and assured her that they 
would be guillotined. She calmly pulled a knife 
from her bodice and stabbed him in his chest.  

He died almost immediately, and Corday waited 
calmly for the police to come and arrest her. She 
was tried and convicted by the Revolutionary 
Tribunal and guillotined four days later on 
the Place de la Révolution. 
Marat’s murder is often said to be the last event 
which started the Reign of Terror, with constant 
trials and executions, but really it was just the last 
in a series of events causing fear and paranoia.  

“Charlotte is propelled by the absolute 
conviction of youth. She has no family or career 
to put on the line. She only has her rage at 
injustice, her apoplectic response to hypocrisy, 
and her undying commitment to the cause.  This cracks of course when she realizes 
that death is coming for her and coming fast. But she faces it like a true martyr without 
anything to lose but her life.” ~Lauren Gunderson, Playwright  
She is a martyr. 
She is an angel. 
She proves steak knife always beats naked-guy-in-a-bathtub. 



Marie-Antoinette: Citizen Queen 
Symbolic Prop: Ribbons 
Most of us have heard of Marie-Antoinette, queen of France, married to 
Louis XVI when just a child of 15, and known for being frivolous, wasteful, 
and extravagant. In The Revolutionists playing at Town Hall Theatre, Sep 27-
Oct 20, 2018, the deposed Queen Marie-Antoinette, could really use 
better press, and minor revisionist history.  

She seeks the help of playwright Olympe de Gouges and makes an 
unexpected friend along the way. Playwright Lauren Gunderson portrays 
Marie as a sympathetic figure with “crazy-ass” characteristics and an 
instinct to be “unexpectedly profound”. 

After eight years of marriage, Marie-Antoinette 
gave birth to a daughter, Marie Thérèse, the 
first of her four children. Despite her initial 
popularity, a growing number of the 
population eventually came to dislike her, 
accusing her of being promiscuous, and of 
harboring sympathies for France's enemies, 
particularly her native Austria. During the 
Revolution, she became known as Madame 
Déficit because the country's financial crisis 
was blamed on her lavish spending and her 
opposition to the social and financial reforms.  

Marie-Antoinette never said, “Let them eat cake”. There is no 
evidence she ever uttered it, and it is now generally regarded as a 
"journalistic cliché". The Claim is that she said it during a famine; the 
quote acquired symbolic importance as pro-revolutionary historians 
wanted to show obliviousness and selfishness of the upper classes. At 
that time, bread made up about 50% of the peasant and working 
class income and was of great interest and importance.  

During the Revolution, after the government had placed the royal 
family under house arrest in the Tuileries Palace, 
they later had the family imprisoned in 
the Temple. In 1792, the monarchy was 
abolished. After a two-day trial, Marie 
Antoinette was convicted by the Revolutionary 
Tribunal of high treason and executed by guillotine on the Place de la Révolution, October 
1793. 

“Marie is less badass but fascinating former 
queen of France. Sugary, graceful, totally 
unaware, unintentionally rude, and oddly 
prescient. Never had a real friend. Marie is 
more like a sail in the wind, being pushed 
around as the weather changes. She is 
hilarious. We know the most about her 
because history has told us to laugh at her 
so we will. But her true drive in this play is 
almost entirely personal for her. She is aware 
of politics but does not feel impacted by 
them. She has been resilient until now, what 
could possibly change?” ~Lauren 
Gunderson 

Marie-Antoinette on her way to the guillotine (pen 
and ink by Jacques-Louis David, 16 October 1793)

https://en.wikipedia.org/wiki/Jacques-Louis_David
https://en.wikipedia.org/wiki/Jacques-Louis_David


Olympe de Gouges, Playwright and Activist (Protagonist) 
Symbolic Prop: Quill Pen 
Olympe de Gouges, a butcher's daughter, and self-educated, proved to 
be one of the most outspoken and articulate women revolutionaries.  

Olympe de Gouges was a very prolific playwright, although few of her 
plays were actually produced. She wrote a huge number of pamphlets 
and posters, fighting for equality, and was outspoken critic of the slave 
trade in the French colonies; she also pleaded against the death penalty; 
and wrote for reasonable divorce laws to protect women and children. Her 

writings about divorce, maternity hospitals, orphaned children, and single mothers were 
published as pamphlets and staged as plays. 

Olympe de Gouges moved to Paris when she was widowed and got involved in various 
causes that pertained to women and children.  In 1791, de Gouges wrote her most famous 
pamphlet, The Declaration of the Rights of Woman and of the Citizen in response to 
the Declaration of the Rights of Man and of the Citizen. Her document asserted that women 
have the same, inalienable rights as men. She outspokenly and directly challenged the 
inferiority presumed of women by the Declaration 
of the Rights of Man.  

Over the course of 17 articles, de 
Gouges' Declaration detailed what these rights 
should be - liberty, property, security, and 
resistance to oppression, etc. Just as men 
declared themselves equal to participate in 
government, her document stated that women 
should have the right as well.  

Her attempts to push this idea lead to her being 
charged with treason during the rule of the 
National Convention. She was quickly arrested, tried, and on November 3, 1793, executed by 
the guillotine. 

The character Olympe De Gouges in The Revolutionists as described by Lauren Gundeson 
is,”a Theatre nerd, excitable, passionate, a showman. Widowed and never married, to ensure 
her personal freedom.” 

“Olympe wants to be revolutionary but doesn’t want the 
revolution. She is the absolute armchair activist. She wants to talk 
like a rebel poet, and get credit for the rebellion, but without 
getting in too much trouble, hurting her reputation, or messing 
with her career. She does not want to get bloody. She says she 
wants to change the world through art, but she really wants 
fame and praise. What she doesn’t know until the end is that she 
wants sisters. She wants to be heard by them. She wants to be 
free of reputation or career and speak the truth of herself. That is 
the hardest thing for her to do and in the end, she does it with 3 
women by her side.” ~Lauren Gunderson 

“Children of the Fatherland, you will avenge my death.” The feminist 
figure was honoured by the Assembly in October 2015 and a  
bust of the French playwright and political activist Olympe de Gouges 
was presented on October 19, 2016 at the National Assembly in Paris. 



Contra Costa National Organization of Women  
http://contracostanow.org  

Join our local NOW chapter and help us improve the lives of California’s 19 million 
women and girls! 

http://contracostanow.org/join-us-2/ 

Contra Costa County (CA) NOW was founded in 1971 by four local women who had 
decided, “Enough is Enough.” Our primary 
issues include reproductive rights, marriage 
equality, ending violence against women 
and promoting equal opportunity for girls 
and women. We meet in the Walnut Creek 
public library every month except July when 
we hold a garden party, and December for 
our annual holiday party. We are very proud 
of our 45-year activist history in our 
community. Come and join us and be 
involved! 



Women's March - Contra Costa County at Walnut Creek 
https://www.womensmarchcontracosta.org 

Subscribe to their E-Blasts: 

Click here: 
https://us14.list-manage.com/subscribe?
u=1ddecf4b9406ab5a8cab03db2&id=332a0
02c5f 

https://us14.list-manage.com/subscribe?u=1ddecf4b9406ab5a8cab03db2&id=332a002c5f
https://us14.list-manage.com/subscribe?u=1ddecf4b9406ab5a8cab03db2&id=332a002c5f
https://us14.list-manage.com/subscribe?u=1ddecf4b9406ab5a8cab03db2&id=332a002c5f
https://us14.list-manage.com/subscribe?u=1ddecf4b9406ab5a8cab03db2&id=332a002c5f
https://us14.list-manage.com/subscribe?u=1ddecf4b9406ab5a8cab03db2&id=332a002c5f
https://us14.list-manage.com/subscribe?u=1ddecf4b9406ab5a8cab03db2&id=332a002c5f
https://www.womensmarchcontracosta.org
https://www.womensmarchcontracosta.org


Liliana Duque Piñeiro, Scenic Design 

http://www.quarterlinemanagement.com/
liliana-duque-pintildeeiro.html

“There is no escape for these women. The challenge was to make it less dramatic and more 
contemporary, to keep the space bright, and light weightless. The floor will be whitewashed 
light to keep the non reality sense.” ~Liliana Duque Piñero 



Hope Birdwell, Costume Design 

Debbie Shelley, Props Design 
Each of the characters in the play carries a singe symbolic prop. Can you match the 
prop with the character during the show?



Lighting Design, Keira Sullivan  

The lighting choices enhance the meta play concept that 
this is a “theatre” for the playwright.  

I’ve chose unnatural lighting because they aren’t in a 
natural world. They exist somewhere in the playwright’s 
mind and their own reality. 

Sound Design, Lana Palmer  

Listen for smooth and seamless sounds that bring us in and out of the 
characters consciousness while it invades their space. 

Knocks 
Anthems 
Breathes 
Mobs 
Cavernous prison 
Ropes 
and most of all…. the blade of a guillotine. 



Declaration of The Rights of Woman and The Female Citizen 

In the late 18th century, the French people began a revolution to assert 
their rights. Previously, French society classified the nobles and the 
clergy as superior and forced everyone else to fend for themselves. 
King Louis XVI and Marie-Antoinette had been spending too much 
money on wars and their lavish lifestyles while many people starved. 
Finally, the people had enough and stormed the Bastille (a prison) and 
the palace. Once the king was removed and a representative 
government established, it was men alone who were declared equal 
to each other. 

Can you imagine being a woman, fighting in a war for equality in your 
society and then being told you were still unequal? Would you speak 
up and fight for fair representation? In 1789, the Declaration of the 
Rights of Man and of the Citizen was published. It outlined fundamental 
human rights, much like the American Declaration of Independence, 
but never included French women. Two years later, Olympe de Gouges 
set out to change this. ~Eve Levinson, https://study.com/academy/lesson/olympe-de-
gouges-declaration-of-the-rights-of-women.html 

1. Woman is born free and remains equal to man in rights. Social 
distinctions may be based only on common utility. 

2. The purpose of all political association is the preservation of the natural and 
imprescriptible rights of woman and man. These rights are liberty, property, security, 
and especially resistance to oppression. 

3. The principle of all sovereignty rests essentially in the nation, which is but the 
reuniting of woman and man. No body and no individual may exercise authority 
which does not emanate expressly from the nation. 

4. Liberty and justice consist in restoring all that belongs to another; hence the exercise 
of the natural rights of woman has no other limits than those that the perpetual 
tyranny of man opposes to them; these limits must be reformed according to the laws 
of nature and reason. 

5. The laws of nature and reason prohibit all actions which are injurious to society. No 
hindrance should be put in the way of anything not prohibited by these wise and 
divine laws, nor may anyone be forced to do what they do not require. 

6. The law should be the expression of the general will. All citizenesses and citizens 
should take part, in person or by their representatives, in its formation. It must be the 
same for everyone. All citizenesses and citizens, being equal in its eyes, should be 
equally admissible to all public dignities, offices and employments, according to their 
ability, and with no other distinction than that of their virtues and talents. 

7. No woman is exempted; she is indicted, arrested, and detained in the cases 
determined by the law. Women like men obey this rigorous law. 

8. Only strictly and obviously necessary punishments should be established by the law, 
and no one may be punished except by virtue of a law established and promulgated 
before the time of the offense, and legally applied to women. 
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Declaration of The Rights of Woman and The Female Citizen cont… 

9. Any woman being declared guilty, 
all rigor is exercised by the law. 

10. No one should be disturbed for his 
fundamental opinions; woman has the 
right to mount the scaffold, so she 
should have the right equally to mount 
the rostrum, provided that these 
manifestations do not trouble public 
order as established by law. 

11. The free communication of thoughts and opinions is one of the most precious of the rights of 
woman, since this liberty assures the recognition of children by their fathers. Every citizeness 
may therefore say freely, I am the mother of your child; a barbarous prejudice [against 
unmarried women having children] should not force her to hide the truth, so long as 
responsibility is accepted for any abuse of this liberty in cases determined by the law [women 
are not allowed to lie about the paternity of their children]. 

12. The safeguard of the rights of woman and the citizeness requires public powers. These 
powers are instituted for the advantage of all and not for the private benefit of those to whom 
they are entrusted. 

13. For maintenance of public authority and for expenses of administration, taxation of women 
and men is equal; she takes part in all forced labor service, in all painful tasks; she must 
therefore have the same proportion in the distribution of places, employments, offices, dignities, 
and in industry. 

14. The citizenesses and citizens have the right, by themselves or through their representatives, 
to have demonstrated to them the necessity of public taxes. 

15. The mass of women, joining with men in paying taxes, have the right to hold accountable 
every public agent of the administration. 

16. Any society in which the guarantee of rights is not assured 
or the separation of powers not settled has no constitution. 
The constitution is null and void if the majority of individuals 
composing the nation has not cooperated in its drafting. 

17. Property belongs to both sexes whether united or 
separated; it is for each of them an inviolable and sacred 
right, and no one may be deprived of it as a true patrimony 
of nature, except when public necessity, certified by law, 
obviously requires it, and then on condition of a just 
compensation in advance. 
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