
Pre Reading Packet

“We’ve spent our whole lives running towards love and look where it’s got us" 
says Pepa to Carlos. “Maybe it’s time to try the other direction.”  

#gazpachoanyone 
#modelbehaviour 

#andavalium 
#badbreakup 



Women On The Verge of a Nervous Breakdown - Synopsis 
West End Version (2015); Book by Jeffrey Lane; Music & Lyrics by David Yazbek; Based on 

the film by Pedro Almodòvar   

The Taxi Driver appears onstage and welcomes the audience to 
the city of Madrid. As the music grows and the stage is filled with 
inhabitants of the city, we meet the main characters and learn 
more about the city ("Madrid"). 

Pepa, an actress, is jolted awake from a dream by the ringing phone. The answering 
machine takes the call; it is Ivan, Pepa's lover. He tells her that he does not deserve her and 
must leave her. 

We now move into the Dubbing Studio. Pepa has arrived late to work and Christina, a nosy 
receptionist, is quick to point this out. It is revealed that Pepa was scheduled to lay down 
vocal tracks for a duet with Iván. She is disappointed to find, however, that Ivan had come 
in earlier to record his vocal track. As she sings to his recorded voice, we hear her inner 
thoughts ("Lie to Me"). 

At the conclusion of the song, Pepa faints. A doctor arrives, and the singer admits that she 
has been feeling nauseous in the morning for the last few weeks; she has been feeling 
lovesick ("Lovesick"). Pepa takes off to Ivan's apartment but comes to find that he hasn't 
slept there in weeks. Pepa leaves a card with Ivan’s Concierge, but it is snatched away by 
a mysterious woman. With the help of the Taxi Driver, Pepa pursues her. 

We come to discover that the mysterious woman is Lucia Beltran, Ivan's ex-wife, who is suing 
him for abandoning her 19 years earlier. Carlos, her shy and timid son, and his fiancée, 
Marisa, are found in her apartment. Lucía treats Marisa as a maid and clearly dotes on her 
son. Paulina, Lucia’s lawyer, arrives, and they discuss the impending lawsuit against Ivan 
(“It’s You”). 

Carlos informs Lucía that he and Marisa will begin to look for apartments in anticipation of 
the wedding; Lucía once again feels betrayed and abandoned, prompting a late night 
eviction, complete with Carlos’s belongings being flung out of the window. Pepa witnesses 
the family brawl from a payphone outside. She finds a photo of Ivan and Carlos, realizing 
that Ivan has a son. 

The next morning, Pepa returns home to find her machine full 

of messages from her best friend, Candela – a fashion 
model and romantic. She is in love... but she fears that her 
new love interest, Malik, might be an international terrorist 
("Model Behavior"). At the end of Candela’s frantic 

messages, there is a clipped message from Ivan. Pepa rips the phone and machine out of 
the wall in frustration.   

Carlos and Marissa rehearse their wedding dance while discussing details of their nuptials. 
Lucia returns with a fresh stack of mail, Ivan’s mail. She learns that Ivan is planning a trip for 



two to Ibiza that very night. 

Back in her apartment, Pepa begins making gazpacho laced with sedatives and 
remembers the life that she shared with Ivan (“Island”). Candela arrives, and the two 
commiserate before Pepa rushes out to get her phone fixed. Candela resigns to watch TV, 
where a news bulletin is seeking the whereabouts of suspected terrorist, Malik. To 
complicate matters, Pepa's apartment has mistakenly shown up on the list of apartments to 
rent for Carlos and Marisa, who have just arrived. 

As everything is unraveling, Pepa learns that Ivan is leaving town with another woman... 
and that Pepa is pregnant, and Marisa realizes that her future with Carlos is more uncertain 
than she thought. Candela, stressed and petrified, jumps out of the penthouse terrace. 
("On the Verge”). 

The Taxi Driver and ensemble open Act Two with a rousing entr’acte, “My Crazy Heart.” 
Transitioning back to Pepa’s apartment, we hear Candela screaming for help from the 
terrace ledge – she decided not to jump, after all. Pepa and Carlos pull her back to safety 
and learn of her wild romance with Malik, the wanted terrorist. Candela fears being 
arrested and has yet to tell the police.  Meanwhile, Marisa unwittingly drinks the Valium-
laced gazpacho and passes out, snoring. Pepa leaves Carlos to watch the shaken 
Candela and slumbering Marisa as she heads to Paulina’s law office. Outside of her 
apartment, Pepa finally has a chance to process the news of her pregnancy ("Mother's 
Day"). All of a sudden, her pious Concierge – who has sensed her troubles – tries to reassure 
Pepa that everything will work out the way that it should. 

The Taxi Driver takes Pepa to the offices of Paulina Morales, Lucia’s lawyer and also the 
woman with whom Ivan is romantically involved. Pepa is unaware of this as she heads to 
the office in the hopes of helping Candela. Despite her attempts at rejecting Ivan, he 
successfully woos Paulina ("Yesterday, Tomorrow and Today"). Pepa arrives to a very hostile 
Paulina. After an altercation, Pepa leaves in haste and hops back in the Taxi Driver’s car. 

Back at the apartment, Carlos and Candela are surely growing closer. We find out about a 
note that has been discovered and highlights Malik's plans for an attack on the local 
courthouse. They anonymously call the police to warn them ("Tangled"). At the courthouse, 
Lucia is presenting a petition against Ivan to the Magistrates ("Invisible"). 

Lucia quickly unravels, and her case is dismissed – she decides that there is only one 
solution: remove Ivan for good. Pepa returns home to inform Candela that the best choice 
is to leave town ("Island Reprise"). Just as they are about to depart, the police arrive. Lucia 
arrives shortly thereafter in search of Ivan. 

Pepa realizes that she now must get to the courthouse, where Ivan is. She convinces two of 
the police officers to drink the gazpacho – they do. Before she can stop her, however, Lucia 
grabs the police officers' guns and heads to the courthouse. A chase ensues. Pepa arrives 
just in time to save Ivan from Lucia's gunshot, which actually ends up wounding Malik. 

Through all of this, Ivan finally realizes that Pepa is the one he truly loves ("Lie to Me –
 Reprise"). Pepa recalls the Concierge's words and rejects Ivan's offer. She leaves. 

In the end, the women all join together to look towards the future ("Finale").



Music & Lyrics, David Yazbek 

David Yazbek (born 1961) is an American writer, musician, 

composer, and lyricist. He wrote the music and lyrics for 

the Broadway musicals The Full Monty (2000), Dirty Rotten 

Scoundrels (2005), Women on the Verge of a Nervous 

Breakdown (2010), The Band's Visit (2017), and Tootsie 

(2019).  

Listen to Yazbek sing Madrid from Women On The Verge: 

https://www.youtube.com/watch?time_continue=142&v=TnJ_ZRo4dhs  

Check out his website: http://davidyazbek.com 

Playwright, Jeffrey Lane 

Jeffrey Lane is a Daytime Emmy Award-winning author, 

television scriptwriter, film producer and actor. He is a 

graduate of Wesleyan University. His plays are Dirty Rotten 

Scoundrels and Women on the Verge of a Nervous 

Breakdown. 

Screenwriter/Director, Pedro Almodóvar

Pedro Almodóvar is a Spanish filmmaker, director, 
screenwriter, producer, and former actor. He came to 
prominence as a director and screenwriter during La 
Movida Madrileña, a cultural renaissance that followed 
after the end of Francoist Spain. His first few films 
characterized the sense of sexual and political freedom of 
the period. In 1986, he established his own film production 

company, El Deseo, with his younger brother Agustín Almodóvar, 
responsible for producing all of his films since Law of Desire (1987). 
Almodóvar achieved international recognition for his black comedy-drama 
film Women on the Verge of a Nervous Breakdown (1988), which was 
nominated for the Academy Award for Best Foreign Language Film.

http://davidyazbek.com
http://davidyazbek.com


Susan E. Evans, Artistic Director 
Welcome to Women on the Verge of a Nervous Breakdown!   
What’s not to love about a show featuring women who are 
mad/sad/frustrated/lovesick as hell and are not going to take it 
anymore!    

The musical Women on the Verge of a Nervous Breakdown 
based on the film by Pedro Almodóvar opened on Broadway at the Belasco 
Theatre in Lincoln Center on November 4, 2010, starring, among other luminaries, 
Patti Lupone as Lucía, Sherie Rene Scott as Pepa, Brian Stokes Mitchell as Ivan, and 
Laura Benanti as Candela, with direction by Bartlett Sher. The Broadway run was a 
limited one, and the musical received mixed reviews. Composer and lyricist David 
Yazbek and book-writer Jeffrey Lane decided to get together, revisit the show and 
revise the script.  In an interview, Yazbek said they wanted to focus more on the 
main character and keep the story thread clear, so they simplified the production, 
and cut the orchestra down, making the show more “rhythm-driven.”  London 
audiences and critics received the show with enthusiasm!   

Town Hall Theatre is excited to be offering the Bay Area a first look at this West End 
2015 revised version of Women on the Verge, which was also directed by Bartlett 
Sher, and starred Tamsin Greig as Pepa. 

“When I was a boy, I grew up surrounded by strong women ... the kind of 
generation of women who saved our country from the [Spanish Civil] war,” the 
Spanish director Pedro Almodóvar said, in a symposium shortly before the London 
premiere of Women on the Verge of a Nervous Breakdown in January 2015. It was 
these women who passed on to him the “inspiration for the female characters” he 
has created throughout his career.  

I've been fixated on an article I read a few months ago; in his Lumière Award 
acceptance speech a few years ago, Almodóvar spoke about growing up in Spain 
in the 1950s, and about his mother. He had asked her to appear in a cameo role in 
his 1987 film, Women on the Verge of a Nervous Breakdown, and the costume 
designer had chosen some dresses for her. To which his mother retorted: “I don’t 
want black dresses, give me something brighter,” explaining her desire to leave the 
world of black and mourning where she had lived for so long. She had dressed 
exclusively in black for the first 30 years of her life, and she’d had enough of the 
darkness.  He went on to explain that the film’s trademark eye-popping Technicolor 
colors, which now also imbue the musical stage version, are more than a simple 
fashion statement, representing an expression of release from the many years of a 
repressive regime. The vibrant Pepa and her female friends in Women on the Verge 
of a Nervous Breakdown are ultimately survivors. Full of rhythmically grabbing and 
heart-tuggingly lyrical songs, and a plot deliciously funny, poignant and a little 
twisted, Women On The Verge Of A Nervous Breakdown is a perfect play to close 
Town Hall’s Lost & Found Season.  

Susan E. Evans, Artistic Director 



Katie Zeigler, Literary Consultant 
 I think I was much too young the first time I saw the film 

version of Women on the Verge of a Nervous Breakdown.  I was 

fifteen and my very worldly friend, Tamara (she wore berets if that’s 

any indication) was going through a “foreign film phase.” And I, 

eager to ingratiate myself further into this new beret-laden world, 

decided to join her on this new adventure. What I remember of that first viewing of 

Pedro Almovódar’s movie is how many things were thrown, how many people 

seemed to be in love with one another, and how I would never pronounce the name 

“Iván” any other way than the Spanish pronunciation of “Eee-van.” But I don’t think I 

truly understood it. My heart, at that point, had neither been broken nor stolen, and I 

think to really appreciate the film, you need to have experienced both.   

 Now, roughly thirty years (and several berets) later, my heart has been stolen, 

broken, mended, trampled upon, and rescued. And I get it. I get the passion and the 

pain and what’s even more miraculous, is that I get to experience it in this brilliant 

musical version! The songs, to me, bring a new energy and color to the story of these 

women and their hearts, allowing for a subtlety to their emotions which allows us, as 

the audience, to find specific moments of connection with each of them.  

We may not be stirring a large pot of gazpacho, but we may have wanted to at one 

point. We may not have left numerous answering machine messages for a loved one, 

well, that one I have to admit to. At any rate, the sound and sights of this wonderful 

production will make you fall in love with these women on the verge. They’ll make you 

laugh, make you cry, and make you remember when you, too, felt on the verge of 

something yourself!  

 So, sit back, bask in the remarkable acting and whimsical darkness, and maybe, 

just maybe, I’ll let you borrow my beret.  

Be sure to join Katie, our Volunteer Literary 
Consultant as she hosts our Community 
Literary Salon, Lit Up at Town Hall on 
Wednesday June 12 at 7:30 pm!  

The theme is: Borderlines. Katie is a 
faculty member of Diablo Valley College 
and brings her students to this event 4 
times per year! Join this vibrant 
community literary experience! 



Dawn Monique Williams, Director 
  

Dawn Monique Williams, an Oakland 

native, is the incoming Associate Artistic 

Director at Aurora Theatre in Berkeley. 

Previously she was Artistic Associate at 

Oregon Shakespeare Festival where she 

will direct Bernhardt/Hamlet in 2020, 

having directed Merry Wives of Windsor 

there in 2017. Recent directing credits 

includes The Secretaries (Willamette Week’s Top 10 Portland Theatre Productions of 

2018), A Midsummer Night’s Dream, Romeo and Juliet, The Piano Lesson, and By the 

Way, Meet Vera Stark. She's worked in theatre across the US including: HERE Arts 

Center, Profile Theatre (Portland), American Conservatory Theatre, Chautauqua 

Theater Company, African American Shakespeare Company. Her next project is the 

Lauren Gunderson (book), Kait Kerrigan (lyrics), and Brian Lowdermilk (music), 

musical Earthrise at the Kennedy Center for the Performing Arts. Dawn will make her 

Aurora Theatre directing debut with Bull in a China Shop this fall. Her awards include 

a Princess Grace Theatre Fellowship, a TCG Leadership U Residency Grant, the Killian 

Directing Fellowship at OSF, and a Drama League Directing Fellowship. She holds an 

MA in Dramatic Literature and an MFA in Directing. Dawn is a member of SDC. This is 

Ms. Williams second production at Town Hall Theatre. She previously directed A Civil 

War Christmas. 

May 2019 Aurora Theatre Company announced that Ms. Williams will be joining them 

as Associate Artistic Director! Read more about this on Broadway World: https://

www.broadwayworld.com/denver/article/Aurora-Theatre-Company-Names-

Oakland-Native-Dawn-Monique-Williams-Associate-Artistic-Director-20190514 

Source:  
https://www.dawnmoniquewilliams.com

https://www.broadwayworld.com/denver/article/Aurora-Theatre-Company-Names-Oakland-Native-Dawn-Monique-Williams-Associate-Artistic-Director-20190514
https://www.broadwayworld.com/denver/article/Aurora-Theatre-Company-Names-Oakland-Native-Dawn-Monique-Williams-Associate-Artistic-Director-20190514
https://www.broadwayworld.com/denver/article/Aurora-Theatre-Company-Names-Oakland-Native-Dawn-Monique-Williams-Associate-Artistic-Director-20190514
https://www.broadwayworld.com/denver/article/Aurora-Theatre-Company-Names-Oakland-Native-Dawn-Monique-Williams-Associate-Artistic-Director-20190514
https://www.broadwayworld.com/denver/article/Aurora-Theatre-Company-Names-Oakland-Native-Dawn-Monique-Williams-Associate-Artistic-Director-20190514
https://www.broadwayworld.com/denver/article/Aurora-Theatre-Company-Names-Oakland-Native-Dawn-Monique-Williams-Associate-Artistic-Director-20190514
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https://www.broadwayworld.com/denver/article/Aurora-Theatre-Company-Names-Oakland-Native-Dawn-Monique-Williams-Associate-Artistic-Director-20190514


Lindsay Schmletzer, Music Director 
Lindsey Schmeltzer, Music 
Director and Keyboard 
Javier Serrano- acoustic 
and electric guitar 
Caleb Phair- Keyboard and 
Percussion 
Dup Crosson- Drums 
Brent Elberg, Drums 
David Kelly-Tuason- Bass 

Act I 
Overture 
"Madrid" – Taxi Driver and Ensemble 
"Lie to Me" – Pepa and Ivan 
"Lovesick" – Pepa and Ensemble 
“It's You” – Lucia 
"Model Behavior" – Candela 
"Island" – Pepa 
"On the Verge" – Lucia, Pepa, Candela, 
Marisa and the Women 

Act II 
"My Crazy Heart" – Taxi Driver, Carlos, Marisa 
and Ensemble 
"Mother's Day" – Pepa 
"Yesterday, Tomorrow, and Today" – Ivan 
"Tangled" – Taxi Driver, Carlos, Candela, Ivan, 
Pepa, Paulina, Ana and Ambite 
"Invisible" – Lucia 
"Island" (Reprise) – Pepa, Candela and 
Carlos 
"Marisa / The Chase" – Marisa and Ensemble 
"Lie to Me" (Reprise) – Ivan 

Lyrics: Invisible 
I feel like supergirl! I've become 
invisible. 
I'm a magic trick. Isn't it wonderful? 
Like a character in a comic book 
I can see what you're thinking but I 
don't care. 
So if your on an empty street 
and you hear the tapping of high 
heeled feet, 
or you hear a heart like a phantom 
beat, 
or the screams of a woman left 
incomplete, 
well don't fear what you can't see. 
The odds are good that it's only me. 
I'm invisible. 
I've vanished in thin... 

Ta-daa!

Lyrics: Madrid 
Give me directions straight into the 
hurricane. 
Shake me up and take me to the heart of all 
the joy, and all the pain. Put me to bed, I'm 
tattered up and torn. 
But every morning I come out, and I'm 
reborn. 
Reborn, reborn -  
Ma-Ma-Ma-Ma-Madrid!  
I'm your baby. 
Bounce me in my buggy on the roads I'm 
born to bump on. 
I'm all right, or maybe I'm all wrong, 
but I'm taking this ride, and anyone can 
jump on!

Music Director Lindsey Schmeltzer  is happy 
to be back at Town Hall, this time as Musical 
Director. Some of Lindsey's musical direction 
credits include: Alone World at Milwaukee 
Repertory Theater, As You Like It at Livermore 
Shakespeare Festival, Hairspray and Man of 
La Mancha at Garland Civic Theatre, and 
Little Shop of Horrors at Garland Summer 
Musicals.



The Film  

  
 Women on the Verge of a Nervous Breakdown 
(Spanish: Mujeres al borde de un ataque de nervios) is a 
1988 Spanish black comedy-drama film written and 
directed by Pedro Almodóvar, starring Carmen Maura 
and Antonio Banderas. The film brought Almodóvar to 
widespread international attention: it was nominated for 
the 1988 Academy Award for Best Foreign Language 
Film, and won five Goya Awards including Best Film and 
Best Actress in a Leading Role for Maura. 

 The actual Spanish title refers to an ataque de 
nervios, which is not actually well translated as "nervous 
breakdown" (crisis nerviosa). Ataques de nervios are 
culture-bound psychological phenomena during which 
the individual, most often female, displays dramatic 
outpouring of negative emotions, bodily gestures, 
occasional falling to the ground, and fainting, often in 
response to receiving disturbing news or witnessing or 
participating in an upsetting event. Historically, this 
condition has been associated with hysteria and more 
recently in the scientific literature with post-traumatic 
stress and panic attacks.



 Characters of Women On The Verge 
             
  

Lucía: Iván's ex-wife. She has just been released from a mental 
institution after 20 years. Both comic and scary with a heartbreaking 

vulnerability underneath it all.

Candela: Pepa's best friend. A working model. Very pretty with a 
small town innocence underneath her cosmopolitan sexiness, she is 
easily distracted - usually by love.

Carlos: Ivan's and Lucía's son. Shy and studious looking, handsome 
behind glasses. Struggling to break out of his shell.

Paulina: A lawyer, a 1987 feminist. Despite her cold demeanor, we 
must also believe she can be swept off her feet.

Taxi Driver: Off-center, talkative and big hearted. He takes on 
the problems of any of his passengers. Still grounded in reality, 
he is the spirit and energy of Madrid.

Pepa: A working actress. Warm, funny, sardonic, down 
to earth, emotional, motherly and naturally sexy (i.e., 
not working it.) Iván recently broke up with her.

Marisa: Carlos’ fiance. Very matter-of-fact and no-nonsense. Firlmy 
holding onto her virginity, but with a passion and freedom struggling 
to break free.

Pepa's Concierge/Chief Inspector

Rosalia/Mechanical Voice/Telephone 
Repairperson

Young Lucia/Iván's Concierge/Magistrate 
#3/Security/News Reader

Iván: Handsome and smooth. Pretty much a haircut and a voice, 
it would be possible to mistake him for a bounder, but the truth is 
he falls in love with every woman he meets.



 Characters of Women On The Verge 
             
  

Cristina/Photographer/Magistrate #2/Bystander   

Doctor/Ambite/Malik  

WATCH THESE ACTORS IN REHEARSAL!  
https://vimeo.com/337069140 

Hector/Magistrate/Detective

Pepa’s Gazpacho 
6 to 8 large beefsteak or other full-flavored  
  tomatoes 
1 small sweet yellow or red onion, chopped 
4 garlic cloves 
6 Tbs. red wine vinegar, or to taste 
2 regular or 1 English (hothouse) cucumber, 
 halved, peeled, seeded and diced 
1/2 cup extra-virgin olive oil, plus 2 Tbs. for 
 frying croutons 
Salt and freshly ground pepper, to taste 
3 or 4 slices French or Italian bread, each 1 
inch  
  thick, crusts removed and cut into 1-inch 
cubes 
1 small green bell pepper, seeded and finely 
diced 
1/4 cup finely minced red onion 

Directions: 
https://www.williams-sonoma.com/recipe/
traditional-gazpacho.html 

https://www.williams-sonoma.com/recipe/traditional-gazpacho.html
https://www.williams-sonoma.com/recipe/traditional-gazpacho.html
https://vimeo.com/337069140
https://www.williams-sonoma.com/recipe/traditional-gazpacho.html
https://www.williams-sonoma.com/recipe/traditional-gazpacho.html
https://vimeo.com/337069140


Madrid 1987 
1987        Jan 16, Jose Ignacio De Juana Chaos (b.1955), a 
former police officer who joined one of ETA's most active 
commando units, was arrested. In 1989 he was convicted of 
killing 25 people in a string of attacks, including the Madrid 
car bombing that killed 12 Civil Guard policemen on July 14, 
1986. In 2008 De Juana Chaos was released from prison after 
serving 21 years. 
 (http://en.wikipedia.org/wikiI%C3%B1aki_de_Juana_Chaos) 

1987        May 13, The Bank of Spain signed an agreement to join the European 
Monetary System. 
    (http://europa.eu.int/abc/history/1987/index_en.htm) 

1987        Jun 3, Andres Segovia (b.1893), Spanish classical guitarist, died in Madrid. 
    (www.reference.com/browse/wiki/Andr%E9s_Segovia) 

1987        Jun 19, In Spain a bombing killed 21 people and injured 45. The Hipercor 
bombing was a car bomb attack by the Basque separatist organisation ETA at the 
Hipercor shopping centre on Avinguda Meridiana, Barcelona, Spain. This was ETA’s 
bloodiest attack. In 2003 two top members of the outlawed Basque separatist group 
ETA were sentenced to 790 years in prison. 
    (http://en.wikipedia.org/wiki/1987_Hipercor_bombing 

1987        Dec 26, A bomb exploded at a USO bar in Barcelona, Spain, killing one U.S. 
sailor and injuring nine others; a little-known group called the Red Army of Catalonian 
Liberation claimed responsibility.  
   

1987 - Manos / Hands, Madrid (Spain). Mario 
Irarrázabal’s sculptures of a hand in search 
of liberty. 

April 22, 1987: the Prince and Princess of 
Wales in Spain, on this occasion for a fashion 
show at the Ritz Hotel in Madrid, Spain.



Martin Flynn, Scenic Design 

Scenic Designer Martin Flynn shares his initial 
drafting and inspiration of his Women On The 
Verge scenic design.

Erich Blazeski, Technical Director, 
discusses the set logistics with Scenic 
Designer Martin Flynn for Women On 
The Verge.



Valera Coble, Costume Design 
Come to 
the show 
and see if 
you can 
find who 
wears 
these 
designs 
and when!



Dress For Success: Our Community Show Partner 

The mission of Dress for Success is to empower women to achieve 
economic independence by providing a network of support, 
professional attire and the development tools to help women thrive in 
work and in life. 

We want you to feel your 
best while job searching 
and in the first few weeks 
of employment. Once 
you've scheduled an 
interview, obtain a referral 
to visit your local Dress for 
Success boutique. Our 
volunteers will work with 
you to help you choose 
an interview outfit and will 
also provide guidance 
and support for the 
upcoming interview.

Keeping a job can be 
a challenge for 
anyone. These 
programs focus on 
helping you remain 
employed, providing 
you with strategies to 
nurture your 
professional growth. 
We want to ensure 
you feel more stable 
in your career and in 
your ability to develop 
your professional skills.

These programs address and 
eliminate the frustrating 
obstacles that may arise 
during a search for 
employment. Women meet 
regularly to support and 
encourage each other 
through building confidence, 
networking and discussing 
workplace-related topics. 
These meetings help 
participants stay motivated 
and optimistic.



Dress For Success: Our Community Show Partner 

The mission of 
Dress for 
Success is to 
empower 
women to 
achieve 
economic 
independenc
e by 
providing a 
network of 
support, 
professional 
attire and the 
development 
tools to help 
women thrive 
in work and in 
life.



Thank you to our Community Business Partner! 
Jill Gould,  Vice President of 
Education for the Americas, Benefit 
Cosmetics and Charity Champion is 
a woman on the verge! Her day job is as 
a #rollerskatingvp for Benefit Cosmetics in 
San Francisco where they believe 
“Laughter is the best cosmetic.” She lives 
in Alameda, with her hot husband, Erin, 
hilarious 13 year-old-son, Edison & needy 
French Bulldog, Clarabell. Jill also 
volunteers for many local theatre 
companies such as Town Hall Theatre, 
CCMT and Berkeley Playhouse. She walks 
60 miles every year for the Susan G. 
Komen walk to fight breast cancer.  
  
 Jill believes that being a “woman 
on the verge” means trying to live your 
best life through all facets of who you 
are: wife, mom, business person, 
volunteer, sister, daughter, actor, dog 
owner… and doing it all with the 
intention of bringing joy to yourself and 
others. Jill loves working for Benefit 
Cosmetics because they support all 
“women on the verge.”  

  
Jill Gould from Benefit Cosmetics 
supports the bold moves at 
Town Hall!She encourages you 
to enter our raffle for over $800 
of donated product swag and 
service. Included in the basket is 
a “woman on the verge” party 
for you and 10 friends at their 
Berkeley Boutique to get your 
brows waxed, lite snacks and 
make-up fun. 



Leave a sticky note story or hashtag on our black Community 
Engagement Board after the show or during intermission! 

You can find 
the sticky 
notes above 
on the board 
in the lobby! 



We have a survey that needs answering at the theatre! 

Do your part 
to help us 
earn non 
profit grants! 
Fill out our 
survey while 
you’re at the 
show! Thank 
you! 


